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Ankit Chanchal has done his Masters in Ancient Indian history
from Delhi university and he is currently pursuing his PG diploma
in English to Hindi Translation from the Delhi University and he
is also pursuing his second Master's from B R Ambedkar
University Delhi in archeology and Heritage Management. He is
very much interested in women and the socio-cultural history of
india. In his idle time he interact with people to enhance his ethno
knowledge. He explores different libraries because he is a book
lover. 

Rinku Kumari is a Dalit-Dusadh Feminist, a student of women's
studies at TISS, an artist of Godna Mithila art, and a Hindi Poet,
Researcher, and Content Writer. She is currently working as a
Multimedia Journalism Intern at Dalit Desk, and as an Editorial
writer for The Philosophy Project. She also writes for Feminism In
India and Adivasi Lives Matter.

Saeesha Pandita is a second-year student of English at Hindu
College, University of Delhi. She lives and breathes for spicy
laphing, and buttery and flaky chocolate croissants. Always eager
to learn about all things pop culture, she also adores learning new
languages! 

Shagun Das is an undergraduate student at Miranda House,
University of Delhi. She is extremely passionate about Arts and
Humanities in general but her central areas of interest are
Education, Gender and Climate. An aspiring writer but an avid
reader, she is always up for learning all things old and new.

Melekwe Anthony is an award-winning Journalist best known for
his many published works across North America. He currently
writes for WhoWhatWhy New York, Dead Talk Live USA and
serves as Foreign Editor for The Jacksonite Magazine.
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K Sanskrithi  is a graduate in Arts from Christ University,
Bangalore. An aspiring civil servant, she finds her happiness in
music and classical dance. As someone who loves reading History,
she hopes someone invents a time machine so she can see History
being created.

Abdullah Kazmi is a post-graduate student of Communication
Media Studies at Hyderabad University. His writings revolve
around intersectional themes of behavioural health, philosophy,
society and contemporary culture . In his leisure time, he listens to
music, reads non-fiction and likes getting involved with volunteer
work at the grassroots level.

Anshuman is a II year law student at the National Law School of
India University, Bengaluru. He has a keen interest in law and legal
philosophy. He likes to read the history of the Mughal and
Colonial times in order to understand the society and the legal
system as it is. He likes to watch the old classics and read thrillers
for leisure. 
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BY Uday Wadhwa

This change in the balance of power not only
jeopardizes the existence of the European Union but
also threatens to alter the socio-political fabric of
Europe. This article attempts to examine and
document the rise of these parties across Europe and
studies the reasons behind the recent spike in their
popularity with a special focus on Germany, France,
and Spain.

or the first time since World War 2, right-wing
parties across Europe are experiencing an
exponential rise in their power and influence. F

Across the European political spectrum, right-
wing parties can be defined as ultra-nationalistic 

What defines the European right-wing?

parties that are against immigration and are
Eurosceptic. They emphasize the need for a stronger
national identity and stricter border control within
Europe along with the adoption of populistic
measures.
             The growth of these parties is especially of
concern to the European Union (EU) since their
hate-filled and xenophobic, especially islamophobic,
messages go against the EU’s motto of “United in
Diversity”. Even in the EU parliament, these parties
have banded together to form a ‘Euro-phobic’ front
that tries to paint a very deceptive image of the EU,
even going as far as to compare it to the USSR.
            With the influence of these fringe groups, the 
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in Europe, especially the xenophobic and racist
sentiment that comes along has grown too,
putting millions of ethnic minorities in Europe,
especially the immigrants, at the risk of ethnic
violence and hate crime.
           The ideas of “ethnic purity” combined with
nationalism have perpetuated a divide among
people, an “us vs them”, putting at risk
immigrants, especially Muslim immigrants, who
are often wrongly accused of leeching off the
welfare state and for the rising crime rates.
          The far-right also advocates moving back to
the traditional family structure and bringing back
traditional family values (children bearing mother
and breadwinning Father). Such regressive ideas
also put them at direct odds with the LGBTQIA+
community, often resulting in verbal abuse and
violent attacks on the members of the
LGBTQIA+ community.
            In simple words, the far-right wants the
world to move far back to a period that
constituted the ‘good old days’ for them, with
policies of protectionism, and withdrawal from
‘diabolic giants’ like the EU which promote
‘sinister’ trends like globalization. They want to
restrict immigration with stronger border control
measures, built upon their erroneous racial notion
of ‘ethnic purity, and they want the society to
retreat towards a hidebound family structure, an
absurd idea totally at odds with the people
belonging to the LGBTQIA+ community and
also averse to women’s emancipation in the
contemporary social scenario.

Why is the radical right winning?

The far-right works by profiteering off the fears of
people who are economically at the lower rung of
society. By creating an atmosphere of fright and
enmity, the populist right succeeds to create strife
and animosity amongst the people, further
polarizing the society, all of which translates into
political gains for them.
                 While there are many social, political, and
economic reasons for the recent surge in the
popularity of these parties, its roots can be traced
back to the austerity measures taken after the
2008 financial crisis, whose aftermath increased
the wealth gap between the rich and the poor.
The 2015 refugee crisis was also a significant push, 

as millions of refugees crossed into an unprepared
Europe from middle eastern countries like Iraq,
Syria, and Libya, flaring up tensions between the
natives and the new arrivals.
The situation has further been exacerbated by the
ongoing covid pandemic coupled with a declining
voter base for the traditional left, as millions of
people are plunged back into poverty.

Case studies of Germany,

France, and Spain.

Germany

Alternative für Deutschland (AfD): Founded in
2013, the German far-right political party came to
the spotlight in 2017, when it became the third-
largest party in Germany by securing 94 out of 709
seats (11.5% of the vote share) in the German
Bundestag.
         The party is infamous for its anti-
immigration, especially anti-muslim rhetoric and
its opposition to the EU. The racist and
xenophobic ideas propagated by the party started
gaining traction after the refugee crisis in 2015
when Germany decided to welcome more than 1.3
million refugees under Angela Merkel. 
           Feeding off people’s fear and hate-
mongering, the party developed its main political
base in the more conservative and economically
backward east Germany, where it became the
largest party in the states of Saxony and
Thuringia in the 2021 federal elections having a
vote share of 10.5% nationwide making it the fifth-
largest party in the country.

France

Génération Identitaire, a now-banned outfit, is
part of a bigger pan European Identitarian
movement that focuses on reaffirming the
identity of the people of Europe. The movement
is openly xenophobic and anti-Islamic and
believes in the racist conspiracy theory of ‘The
great replacement’, which alleges that Europe is
being taken over by immigrants from third-world
countries, who are rapidly replacing the native
population, all at the behest of the global elites.
The people supporting the movement want to
stop the ‘Islamization of Europe’. It has even
recommended the repatriation of Muslim 
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migrants and the banning of Muslim religious
attire and symbols in public.
                ‘Generation identity’, the youth wing of
the movement in France gained prominence in
2012, when several of its members draped a huge
banner, with “732 Generation Identitaire” written
on it- the year of the battle of Tours, from the roof
of a mosque in France. The social media savvy
extremist group got a significant push in its
popularity after the multiple terrorist attacks in
France by Muslim jihadists, especially the 2015
Paris attacks and the Charlie Hebdo shooting.
             The group was known for its attention-
grabbing stunts, like trekking into the Alps to
stop migrants coming from Italy or chartering a
boat to harass NGO ships that tried to save
drowning migrants. The group even had links to
the christ church shooter, until it was banned in
2021 by the French government under their
efforts to tackle far-right extremism. 
          ‘Generation Identity’ fundamentally
changed the face of far-right activism in Europe
and around the world, repackaging it in a cleaner
way instead of the older shabby ones and making
it more alluring to young people around the world
via social media, making it more acceptable in the
mainstream politics and to the general public.
               The rise of such extremist groups coupled
with the rise of right-wing leaders and parties in
French politics, like Marine Le Pen’s National
Rally and Eric Zemmour’s Reconquete has made
France a boiling pot for far-right extremist
activities.

Spain

Vox party is a Spanish far-right party that came
into existence in 2013 but struggled to find
electoral success till 2018 when it became Spain’s
fifth-largest party in the regional elections. Today,
the party has become the third-largest party in
Spain, with 52 MPs in the Spanish parliament and
4 members in the European parliament.
                It takes a hard-line approach on the issue
of Catalan nationalism and calls for the
suspension of Catalan autonomy to ‘protect the 

territorial integrity of Spain’. It is also anti-
immigration and anti-Islamic and has pledged to
stop immigration from non-European countries
to Spain. The party in its own words “wants to
make Spain great again” but at the same time
opposes abortion and same-sex marriage. Such a
party gaining prominence in Spain is particularly
peculiar because of the Spanish history with
dictatorship because since the end of dictatorship
in 1975 not even a single far-right party had won
seats in the Spanish parliament. The success of
Vox in the 2018 elections was seen as a turning
point for the Spanish far right.

Conclusion

While the threat of far-right extremism still looms
large in European democracies, there is still hope
for the center-left to recuperate as we have seen in
Germany with Olaz Scholz assuming power as the
new chancellor.
              While there are tons of other right-wing
entities across Europe that have seen tremendous
growth in the recent years that could have been
included in this article like the Swedish
democrats, Italy’s far-right Northern League, and
Brothers of Italy, Poland’s Law and Justice party,
Finland’s Finns Party, Greece’s now banned
extremist outfit Golden dawn, Austria’s Freedom
Party and Hungary under Viktor Orban’s Fidesz
party. 
               The surge in the popularity of these parties
in Europe falls in line with the rise of the global
right. Like in India, where the right-wing  BJP
took control of the office in 2014, in Brazil where
Jair Bolsonaro came to power in 2019, and the
election of Donald Trump in America in 2016,
just to cite a few examples.
                The need of the hour is for the European
left and center parties to reinvent themselves with
strong post covid welfare measures, rethink the
stringent migration policies, and the traditional
“political class” must build trust again with the
masses to restore people's faith in pluralist
democracies across Europe, to combat this tide of
far-right populism. 
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By Aryan Pandey 

Source: Ground Views

S
ou

rce: R
a
m

 P
a
ges



T
he ‘formation of a disciplinary society’
informs the basis of Minority Report’s plot.
The concept was emphasized greatly by
the French Scholar Michael Foucault, and
encompasses the belief of controlling,

governing, and surveilling subjects by means of a
panopticon. This is exactly what we see happening
in the story. The precogs are the means by which the
society functions like a panopticon; we can see the
entire population being made free of crimes.
Published in the year 1956, the short story ‘Minority

Report’ presented an idea which gained prominence
in the first decade of the twenty-first century. The
‘theory of precrime’ became widely popular and was
adopted into the US internal security plannings.
This all happened after the attack on the World
Trade Center on September 11, 2001. The story by
Philip K. Dick, which was later adapted into a film
by Steven Spielberg, conveys the idea of detaining
the “would-be criminals”. The same notion of
preventing the crime before it actually takes place
was adopted by the security agencies during the
War On Terror. The attack on the World Trade
Center changed the entire perspective of internal
security. It made the agencies realize that these
attacks cannot be studied and acted upon. They are
random and can just happen. And because of this,
the conventional methods of security could no
longer be considered effective. And hence, the
decision to shift to the precrime way came into
existence. 
       The way the Department of Precrime works in
Dick’s story makes for an interesting case study.
The concept of precogs and the way of using them
for surveillance, was way ahead of its time. The
precogs, in some way, were working as carriers of
discipline in the society. The very small details, even
the most minor of their actions, were being analyzed
and interpreted. As the story mentions, “In the

gloomy half-darkness the three idiots sat babbling. Every

incoherent utterance, every random syllable, was

analyzed, compared, reassembled in the form of visual

symbols, transcribed on conventional punchcards, and

ejected into various coded slots. All day long the idiots

babbled, imprisoned in their special high-backed chairs,

held in one rigid position by metal bands, and bundles of

wiring, clamps. Their physical needs were taken care of

automatically. They had no spiritual needs. Vegetable-

like, they muttered and dozed and existed. Their minds

were dull, confused, lost in shadows”.  A similar idea is

found in Foucault’s definition of “biopower”. I opine that
two kinds of power mentioned herein by Foucault
are relevant to contemporary in this 

that

context: “disciplinary power” and “biopower”.
Foucault was of the opinion that “disciplinary

power” is about the management of actions of
bodies and the consequences of those actions.
Whereas “biopower” is the power that can be
employed in the management of birth, death,
illness and reproduction of a population.
                   Michael Foucault opines that a “disci-
plinary society” shows “descending indivi-
dualism”. In such societies, the power “becomes
more anon-ymous and functional”. This power “is
exercised by surveillance rather than ceremonies,
by obse-rvation rather than commemorative
accounts, by comparative measures that have the
‘norm’ as reference rather than genealogies giving
ancestors as points of reference ”. The same is the
society that we come across in Philip K Dick’s
short story ‘Minority Report’. The plot of the story
itself advocates the concept of surveillance and
precrime. In the story, the “Precrime has cut down
felonies by ninety-nine and decimal point eight
per cent”. This idea can be called a visionary one
concerning the time when it was coined. This idea
of Foucault synchronizes with Jeremy Bentham’s
design of the Panopticon. The Panopticon is not
just the design of a building, instead, it is an idea in
itself. A milestone in the history of surveillance.
Getting over the monarchy and with the rise of
democratic spirits and democratic powers globally,
there was also a need to redefine the prison and
disciplinary systems of the society. Keeping
prisoners rot in dungeons, and the conventional
methods of torture were not following the new
wave of democracy and human rights. Jeremy
Bentham’s design of the Panopticon was
something of an alternative to the traditional
notions. The idea behind Panopticon was to
create a kind of prison with a watchtower in the
centre. This would allow a single guard to watch
over all the prisoners, without them knowing
when they are being watched. Although it is
practically not possible for a single person to
watch over so many people at one time, the fact
that the inmates do not know when they are being
watched, makes them live under the threat of
constant surveillance. Although Bentham’s
Panopticon was never actually built, a lot of
prisons around the globe followed the idea of it.
Michael Foucault has used this Panoptic idea and
also the structure of the Panopticon as a metaphor
in his works. Foucault analyzed the relation
between knowledge and

10 HINDU COLLEGE GAZETTE

MARCH - APRIL 2022



65

tpower in great detail. He always
believed that knowledge is some form
of power. Not only this, he further
opined that “that knowledge can be
gained from power; producing it, not
preventing it”. His books convey his
belief that through observation, new
knowledge is produced. The idea of
the Panopticon was used by Foucault
as a way to analyze the relationship
between the systems of social control
and people in a disciplinary situation.
Also, it helped him to decipher the
“power-knowledge concept”. 
            Foucault considered this system
of surveillance as a shift from the
disciplinary powers. This new system
somehow assured the acceptance of
regulatory norms by the masses. The
real power was not in total and
twenty-four hours of surveillance.
Instead, the actual power resided in
the fact that masses weren’t really
aware of when they are being
watched and when they aren’t. This is
the primary reason for the interna-
lization of the acceptance of norms of
civility. In the ‘Minority Report’, we
see the same things taking place. The
city is under the surveillance of the
precogs and this surveillance contr-
ibuted greatly towards the establ-
ishment of a disciplinary society.
There are just three precogs whose
actions are constantly watching over
and deciphering the names of the
“would-be criminals”. The civilians of
the city are not under a twenty-four
hour surveillance, but they definitely
expect that they can be watched over
anytime without them knowing. I
believe that this thought of being
watched anytime contributed to a
great extent in “cutting down felonies by

ninety-nine and decimal point eight

percent”. This disciplinary power is
exercised over the subjects so
efficiently that the subjects tend to
cling to the power, even when it is not
actually there. Foucault puts it rightly
in his book Discipline and Punish: The

Birth of Prison : “A real subjection is born

mechanically from a fictitious relation. So

it is not necessary to use force to constrain 

precrime and surveillance gains
privilege. It is based on the notion of
conformity, and it leads to
gratification. The society in the
‘Minority Report’, breaks the stere-
otypical notion of penal justice and
adapts the modern panoptic way of
surveillance. This way, they have
achieved milestones in crime preven-
tion without any normalization. There
is no dungeon and prison to torture
and hand the convicted people. They
just are kept in a detention camp for
weeks to prevent them from com-
mitting any crime. Another way in
which the surveillance is beneficial
over the conventional methods is put
rightly by the character ‘Witwer’ in the
story “With the aid of your precog

mutants, you’ve boldly and successfully

abolished the post-crime punitive system of

jails and fines. As we all realize,

punishment was never much of a deterrent,

and could scarcely have afforded comfort

to a victim already dead”. 

             The story ‘Minority Report’ by
Philip K Dick was a work certainly
ahead of its times. This mid-twentieth
century story encompasses an idea that
Jeremy Bentham came up with in the
eighteenth century, and also encom-
passes the idea that French-
philosopher Michael Foucault came
up with towards the end of the
twentieth century. The story that
holds a great degree of panoptic idea
into it, advocates the fact that the
traditional penal justice methods are
not efficient now. With the develo-
pment of the human brain, we need to
adapt to something new. Although,
United States of America adapted the
precrime way in their homeland secu-
rity methods, the world is still far
behind. Foucault's idea of a
“disciplinary society” is the society that
we see in the story and it is a society
with descending individualism. The
Army in the story represents the
traditional and the Department of
Precrime represents the modern way.
The prevalence given by the writer to
the latter over the former demon-
strates his personal agreement to the
argument.

Surveillance in Minority

Report: Discarding

Traditional Penal Justice 

the convict to good behaviour, the

madman to calm, the worker to work, the

schoolboy to application, the patient to the

observation of the regulations”. The
subjects of such a constellation of
power become the principle of their
own subjection.  

With the advent of the modern world
and rise in the significance of human
rights, the traditional method of penal
justice was bound to be questioned.
Michael Foucault in Discipline and
Punish: The Birth of Prison, writes :
“Bentham was surprised that panoptic

institutions could be so light: there were no

more bars, no more chains, no more heavy

locks; all that was needed was that the

separations should be clear and the

openings well arranged. The heaviness of

the old ‘houses of security’, with their

fortress-like architecture, could be

replaced by the simple, economic

geometry of a ‘house of certainty’. The

efficiency of power, its constraining force

have, in a sense, passed over to the other

side – to the side of its surface of

application”. The convent-ional
methods of functioning of the
disciplinary institutions of the society
involved getting hold of the criminal
after he has committed the crime. The
capturing was followed by torturing,
and punishing so that other people
should have a fear in their hearts that
what might happen to them if they
get caught committing a crime. This
notion is totally subjected to the
normalizing of judgements. It had no
place for self reflection and self-
thought. This normalization of judge-
ments tends to form a homo-genous
society. This society is not the one
that Foucault considers to be a
“disciplinary society”. The reason is
that in this society there is an
increasing individualization of the
subjects. This individualization is
done on the basis of the fact that how
far one is from the normative
standards decided by the penal code
of the society. Here the concept of 
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“We are at war, and the enemy knows that the subconscious absorbs everything.” 
-Wayne Trotman

BY  SAMYA VERMA

“The biggest wars are the wars of thought.”
-Fritz Leiber

“Every empire, however, tells itself and the world that it is unlike all other
empires, that its mission is not to plunder and control, but to educate and liberate.”

 -Edward Said

he appropriation and capitali-zation of
cultural values may not be a brand-new
anomaly of imperialist institutions across 
 he world, but its extension to lived
experi-

T
                                      ences of marginalisation and
identit-arian violence certainly is. The weaponization
of progress, and the shaping of a liberal social order
on the mound of a conquered state’s presumed
backwardness, together inform the premise of this
article.
                    That nation building is not a sudden epiphany ,
but cocooned in banality, a roundup of archetypal
artillery, is best exemplified by Israel. The everyday
tactics and microaggressions, that play into shaping
the image of Israel as a civilized savior of an unruly
West Asia, form the core of all scholarly enquiries
into ‘Pink Washing’. In its acceptance of “certain
sanitised homosexual bodies in (its) nationalist
project”, Israel has  purled all queer activism into a
myth of nationalism, thereby tempering its spread to 

anti- imperialist advocacy. 
              By normativizing queerness, by bringing it within
the fold of heteronormative socials ideals, and by
projecting the image of what a good, abiding queer
citizen should look like, Israel is fabricating a fine lie
of modernity, whose hypocrisy helps no one, least of
all LGBTQIA+ advocacy in the Middle East. As a
CFFP article by Ryan Cattle highlights, the ideal
queer is “(A) white, middle-class Israeli”, a patriot at
heart, who believes in the cause of Israeli nation-
state, and holds no sympathies for the "Palestinian
Other" the native in dire need of being civilized into
this modern way of life, out of the regression of
religious dictums and orthodoxy. 
         By offering acceptance and refuge, the State
produces cognitive dissonance in the mind of an
average citizen; a question is posed, ‘When your State

offers you the pinnacle of human rights, and state-of-art

luxury, then why would you step outside the line for a  

NEW FRONTIERS OF
PSYCHOLOGICAL WARFARE:

The Israeli Menace of Pink Washing
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people who would not be a second in executing you for your

identity?’ And the answer comes in stifled ripples across the
global queer movement.
                        

“Theology is ultimately political. The way human

communities deify the transcendent, and determine the

categories of good and evil have more to do with the power

dynamics of the social systems which create the theologies

than with the spontaneous revelation of truth…”

- Sheila Collins

                              
       These new mythologies have more to do with
forwarding Israel’s political agenda in the Middle East,
than with acceptance of people’s lived realities. As evinced
by the condition of a Palestinian queer individual against
the statehood and security of life possessed by an Israeli
queer, who has been groomed in accordance with the
State-sanctioned archetypes of idealised
homonormativity, the State is weaving a yarn of
compliance not of human rights advocacy. Modernity is
simply a shield for the more regressive, anti-native policies of

Israel. The ‘White Saviour’ narrative has never looked more

appealing or sumptuous than in its nouveau garb of sexual

autonomy.

                      Queer friendly jingoism is simply an old wine in
a new bottle, hoping to subsume the average disillusioned
citizen into acquiescing with State tyranny, pitting identity
against identity, freedom against freedom, and drawing
trench lines onto the universality of Human Rights. 
               Case-in-point, the Tel Aviv pride parade involves a
billion-dollar investment to boost LGBTQIA+ tourism,
while more tangible policies to aid the queer community,
such as the AIDS Task Force, suffer budget cuts[5] .
Colloquially termed ‘Pink Washing’, these actions of the
Israeli State have variously been described as a
manifestation of what Jasbir Puar termed homo-
nationalism’ in her 2007 book ‘Terrorist Assemblages:
Homonationalism in Queer Times’. 
                           All said-and-done, Pink Washing continues
to be an internally contested concept. It can only be
generalized so much, given that it is fraught with fault lines
of varying definitions. As Linda Dayan writes for Haaretz,
the simple act of the annual pride parade at Tel Aviv sets
in motion sweeping political currents, with one side
arguing against the covertly homophobic policies of the
State, and specious queer advocacy to bury the rhetoric of
settler colonialism; while the other argues that
empowerment of Queer Rights’ groups in Israel has
allowed a degree of amelioration and medical assistance
for those shunned by the Palestinian society for their
identity.
 As there is truth to be found in the latter narratives,  one 
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is forced to reckon with how LGBTQIA+ groups
can advocate queer rights before Palestinians
without appearing to be marionettes in the hands
ofthe West. The paradox of a hungry, all-
consuming neo- imperialist State collapsing
weaker states by weaponizing and manipulating
queerness and progressiveness, haunts the
international political arena. Queer tide of
yesteryear has turned its course, becoming a
weapon in the hand of the oppressor. The
dilemma of our times is saving modernity from
itself, lest it be torn asunder by more authoritarian
forces. 
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EUGENICS:  THE 'SCIENTIFIC' RATIONALE
 BEHIND THE HOLOCAUST 

Description: Charles Darwin can be considered to have laid the foundation of the catastrophe called the Holocaust. How? Because even

the Nazi propaganda had a 'scientific' explanation, which in turn was shaped by social factors. Natural sciences too, therefore, are not

spared from the influences of social systems. This article is an attempt to understand the relationship between Science and Society.

BY Siddhant Sinha



 A Study of 'Objectivity'
The word Science has virtually become sacrosanct
today. It is a source of legitimacy and validation.
Claiming a 'scientific' basis for anything easily garners
acceptance among people. Although the extent of the
scientific rationale in human societies remains
debatable, it manifests the value which Science holds
in the world today.  The space the Scientific approach
occupies today has to do with a plethora of factors, not
the least of which is its claim of objectivity and
neutrality.  
                       Modern science accrues its legitimacy to the
objective nature of the methodology it incorporates.
Its modus operandi involves constant questioning and
counter-questioning, peer-reviewing and, in general, a
high emphasis on maintaining any and every kind of
bias away. Keeping the findings devoid of any
personal bias or any other influence from the surrou-
ndings is of utmost priority for any contributor to the
discipline of Science. The influence of social surrou-
ndings, therefore, finds no place in its ambit. As per its
claims, the involvement of external factors would lead
to discrepancies in any Scientific finding and would
defeat the entire purpose of the errand. This understa-
nding is shared by the general population as well, as
the claim of 'objectivity' has carved a place for itself in
the psyche of people. To what extent does this claim
hold ground though? It would be highly erroneous
and a great disservice to humanity if one assumes
natural sciences to be separate and isolated from their
social milieu.
  The relationship between natural sciences and
society has a dual aspect. Both the elements are closely
intertwined. Social factors affect scientific
breakthroughs to a great extent. Meanwhile, scientific
developments can result in gigantic changes in social
structures and forces. It is not a surprise then, that the
'objective' findings of scientific research might not be
that objective after all. 

n 1859, a major scientific breakthrough altered
the course of history forever. It was the
publication of On the Origin of Species  byI

 Charles Darwin, who is credited for the theory of
natural selection. Darwin is rightly considered today
as one of the most influential people in the history of
humankind. His proposition truly revolutionised the
way we look at our past, present and future. The
theory of natural selection, however, has also led to
events that even Darwin might not have
contemplated in his wildest of imaginations.

The Holocaust traces its roots to the father of
evolution. 

Indeed, science has been historically used at times to
further the interests of a particular section at the cost
of others. Some of the worst injustices in the entirety
of mankind have been attempted to justify in the garb
of science. One such instance is the story of Eugenics,
a 'scientific' movement that eventually led to the
Holocaust.

What is Eugenics? 

Eugenics is derived from a Greek word meaning to be
'well born'. With key developments in evolutionary
biology in the 19th century, a discussion on
'improving' the human species gained traction. The
term 'Eugenics' was coined by Sir Francis Galton, a
Victorian-era polymath and a cousin of Darwin.
Eugenics was the 'science' of predicting and
controlling heredity. It advocated mating people with
specific desirable hereditary traits for the 'benefit' of
humanity. Galton thought that only the best and
most meritorious should be encouraged to breed. He
was inspired by Darwin's theory of natural selection
and the rediscovery of Mendel's work on heredity.
Claiming to follow the tenets of the theory of
evolution, the eugenics movement gained legitimacy
at the turn of the twentieth century by categorising
itself as an unbiased and objective field of science.
                            
      Although the theory might not go down well with
today's population and might even sound outrageous
to many, it was propagated by a host of scholars and
intellectuals at the time. Scholars in the most
prestigious Western Universities, using the orthodox
scientific methods, published studies that allegedly
proved that members of the White race were more
intelligent, skilled and even more ethical than
Africans or Indians. Even though the proposed
objective of the movement was to 'improve' the
human species, it hardly looked like anything other
than a system to perpetuate the existing, deep
inequalities in the world. The 'desirable' traits
envisioned by the pioneers of the eugenics
movement (majorly White Europeans), were deeply
influenced by the prejudices held by them. The ideal
genetics required for breeding was invariably that of
White Europeans of Nordic or Anglo-Saxon descent 

Nazi 'Humanism'
Yuval Noah Harari in his book 'Sapiens' describes
three kinds of humanism. The first two refer to liberal
humanism and socialist humanism. The third
category of humanism refers to evolutionary
humanism. It refers to a definition of humanity
deeply influenced by the theory of evolution. The 
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Source: Wikipedia

Nazi propaganda followed a similar narrative. It
might sound egregious to even speak of Nazism
and humanism in the same breath. But as per
the definition, the Nazis were in fact
'humanists'.
   The Nazis believed that humanity is a mutable
species that can evolve or degenerate. They
believed that man can turn into a superhuman
or degenerate into a subhuman. Their ambition
was to protect humankind from degeneration.
For that, the Aryans need to be protected at all
costs. Aryans, being the 'superior' race
according to the Nazis, had the potential to turn
a man into superman. On the other hand,
communities like that of Jews, the Roma's,
homosexuals & the mentally ill were the
potential sources of the human species'
degeneration. As a result, the Hitler regime
followed a policy of Jewish extermination, in an
attempt to 'further the interests of the human
species. A quote from a 1942 German Biology
textbook explains the ideology precisely :
 
 "The battle for existence is hard and unforgiving but

is the only way to maintain life. This struggle

eliminates everything that is unfit for life and selects

everything that can survive" A total of more than 6

million Jews were killed in this endeavour for the

'improvement' of the human species.

Mass Sterilisation across the

Western World

Between 1907 and 1979, over 60 thousand
people, deemed 'mentally defective' were
sterilised in the United States alone. This was
based on superficial mental health diagnoses and
the results of IQ tests which were linguistically
and culturally biased against most immigrant
populations. In California, for example, Latina
women were 59 per cent more likely to be
sterilised than any other women. 
                 Governments in Sweden, Canada, the
US and even Japan forcibly sterilised thousands
of individuals. Following the same pattern,
many countries in the early 20th century
restricted immigration and outlawed interracial
unions to maintain racial purity. The brunt of
Eugenics was disproportionately borne by
immigrants, people of colour and people with
disabilities. 

16 HINDU COLLEGE GAZETTE

MARCH - APRIL 2022



Eugenics in Caste 

During the emergence of the Eugenics movement,
India was under imperial power. Subsequently, the
colonial status of India was also tried to view from the
eugenics perspective. It was claimed that the colonial
subjugation of India by the British was because of the
'degeneration' of Hindu society. T.N. Roy blamed
the downfall of Hinduism on not observing caste
distinctions well enough. 
                    To justify the caste system, it was argued
that the earliest eugenic movement began with the
institution of Gotra. Roy claims that Brahmins were
originally created by the eugenic selection, arguing
the finest examples of intellect in Bengal as being all
Brahmin men- Raja Ram Mohan Roy, and Bankim
Chandra Chatterjee, among others. 
           The concept of Eugenics gained further
popularity in India because it valorised the endogamy
of the caste system as a mechanism of racial purity. In
a milieu where caste endogamy was, and still is, the
norm, this served to provide a 'Scientific explanation'
for it. Endogamy is integral to preserving any social
system characterized by hierarchy and separation.
The eugenics movement gave support to the
argument, consolidating the hold of the caste system.

An Example Amongst Many 

William Bateson, a British scientist and the founder
of genetics, laid down the basis for genetics in his
research findings following the investigation of
Mendel's theories. This discovery also resulted in the
foundation of eugenics. However, Bateson had
recognised and warned about the dangers of the
application of genetics to social engineering and
warned against the uniformising tendencies of
eugenic thinking.  Unfortunately, his warning 

served no restraint on the killings of people by
millions. 
                The Eugenics movement, once highly
credited and appreciated, for the possibility of a
'better' future, led to one of the most grotesque
instances of mass violence against any community
the world had witnessed. On the other hand, the
movement merely manifested the already entrenched
prejudices and social stigma present in various
societies against various communities, whether it was
against the Jews in Germany, people of colour in the
US or the 'lower' caste sections in India. 
                  The Eugenics movement lost its steam to
some extent post World War II after the horrors of
the Holocaust. Moreover, with further advancements
in the nuances of evolutionary biology, eugenics fell
into disfavour, taking an exit from most of the public
space. However, Eugenics is just one example
amongst many such instances where the neutrality of
science was hardly visible.
                    Natural sciences, just like any other aspect
of life, exist in relation to human societies. Although
its object of study might consist of inanimate
elements, science still gets influenced by its own
social backgr-ound. Conversely, scientific findings
might hold different values and outcomes depending
on the kind of social environment they are located in.
Stating in unequivocal terms, the relationship
between science and society is a highly complex one,
which one should avoid reducing to simplistic
judgements.  It, however, reminds us once again to
tread forward in the domain of scientific develo-
pment with the utmost attention and constant vigil.
If a discovery as important as the theory of evolution
can inspire, to some extent,  the killings of millions,
questioning ethical aspects of 'objective' science is
the least one can do.
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PUT SOME RESPECT ON MY CHEQUE

MAHESH DATTANI’S “DANCE LIKE A MAN”: 
Examining Social Biases & Heteronormativity 

DISCERNING ALIENATION IN CONTEMPORARY EDUCATION

'BREAST STORIES':
Mahasweta Devi’s Book Reviews

BARRIERS ALL THE WAY DOWN: 
Misogyny, Harassment, and the Obscene Visage of DU
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PUT SOME RESPECT 
ON MY CHEQUE

Notes from a writer on unpacking the female gaze with contrasting instances of

male gaze in popular media.

 
By Saeesha Pandita
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audience. This thirst trap of sorts assures the
audience of a no-strings-attached to enjoy
between a movie, and tunes to hum for
months after. For something that literally
dubs the subjects of the song as ‘items’ and
reduces the actresses that dance on the
numbers to shallow introductions with
absolutely no stake in the story, it is evident
how these are employed as tools to tempt the
moviegoers to check the movie or music
video out.
              But for every scoundrel, there is a hero:
Behold the female gaze! It is intimate,
emotional, and it looks inside. It peers and
doesn’t pry. It examines and empathizes. The
female gaze is respectful and sensitive. It
befriends. The subject of its frame is a person,
not a body, like the male gaze aims to capture.
               Male gaze in media essentially takes
the shape of three perspectives: of the man
behind the camera, of the male spectator, and
of the male character present in the story. In
this article, I will attempt to unpack how
female gaze functions and thrives,
challenging the aforementioned threefold
perspectives by subverting them, in
cognizance of the problematic instances of
the male gaze.

“Male fantasies, male fantasies, is everything run

by male fantasies? Up on a pedestal or down on

your knees, it's all a male fantasy: that you're

strong enough to take what they dish out, or else too

weak to do anything about it. Even pretending you

aren't catering to male fantasies is a male fantasy:

pretending you're unseen, pretending you have a

life of your own, that you can wash your feet and

comb your hair unconscious of the ever-present

watcher peering through the keyhole, peering

through the keyhole in your own head, if nowhere

else. You are a woman with a man inside

watching a woman. You are your own voyeur.” 

- Margaret Atwood

mon occurrence that is a “who invited her?!”
plot point to show in a movie called ‘STAB’
,where this unnecessarily sexualized woman
is minutes away from getting…wait for it…
stabbed!
            As much as one can laugh about it
being shown as a parody, one must be aware
of how such scenes are the result of a very
conscious choice made by male film-makers.
One may ask, why male? A 2017 study shows
that women comprised 18% of all directors,
writers, producers, executive producers,
editors, and cinematographers working on
the top 250 domestic grossing films; this
represented an increase of 1 percentage point
from 17% in 2016 and remains virtually
unchanged from the percentage achieved in
1998. The glaring lack of adequate
representation in the writers’ room means
fallacious and half-hearted attempts at
depicting a woman’s narrative or projecting
her sight onto a screen. In most cases, male
desire drives the female narrative. If not,
female sexuality is dangled as bait to the male
desire to sell the piece(s) of media.
        In her essay Visual Pleasure and
Narrative Cinema, Laura Mulvey gives a
name to the face of the inherent sexual
objectification of women in media: the male
gaze. Mulvey’s male gaze theory postulates
that women in the media are viewed through
the eyes of a heterosexual male. Audiences
are forced to consume content curated by a
cis-het male, catered perfectly for a cis-het
male. And such media is everywhere. 

P reach to the masses! It is so funny how
it took a character in a horror movie
parody to point out   the   very    com-

With Bollywood, all of us have basically
grown up knowing that the DNA of a
masala box-office-record-breaking movie
guarantees an ‘item’ number to the 

Films are visions brought to reality.
Knowing who has the vision is important
to understand and predict the way it is 

The male gaze is omnipresent. You

can run. You can hide. But you

will never escape it. Perspective of the people behind

the camera

“Why is she naked? What has that got to do with the plot; her being butt ass naked?”

-Maureen Evans, Scream 2 (1997)
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brought to fruition. Although the
number of female cinematographers in
the industry is far from ideal, take a look
at the following statements (from a
conversation with Vulture) from
cinematographers talking about how
female gaze empowers the subjects of a
documentary (or any media) by
connecting emotionally with them to
enhance the narration of a story:
         Joan Churchill, the cinemat-
ographer behind Aileen: Life and Death

of a Serial Killer, said, “We women respect

and honor our relationships and are acutely

aware of our responsibilities to those we turn

our cameras on. We go deep, we drill down,

we open people up on an emotional level …

My job is to fit into my documentary subjects’

world, to be sensitive to what is happening so

I can follow their process, and re-create it on

the screen for others to partake in. This

means they have to trust me. I don’t see men

shooting as close as I do to people. They tend

to hang back and shoot over the shoulders,

whereas I generally will be trying to

insinuate myself into the middle of the

circle.”

             This process makes it apparent
that the secret to perfect storytelling lies
in connection, and a deep empathy for
the ones that share their accounts by
being one with them and their
experience, while a male gaze offers a
slightly distant, wildlife-show-on-
national-geographic view. The latter
does not only fail to draw the curtains
and look inside, but enforces the
presence of a metaphorical glass wall
between the audience and the
storyteller.
           Cinematographer Kirsten Johnson
goes on to rightly remark, “Besides being

up to its own devices, a female-centric gaze is

also informed, moved, and provoked by the

overwhelmingly male histories of gazing that

have long taken up more than their fair

share of space. With this world saturated in

male-imagined imagery, it takes some of us

years to understand that it is possible to see

differently, that aspiring to express what is

singular to us has great value, and that while

the specificity of our images may strike some

as unfamiliar, this is not a sign of failure of

craft, but a mark of triumph in a landscape

in which our visibility is so rare.”

               The female gaze allows the
women to reclaim their narratives and
the very tropes that have objectified
them for years. Charli XCX, who 

directed the music video for her song
‘Boys’, also went on record to comment
on her subversion of the fact that
women have been treated as props and
eye candy in music videos but in an
overly sexualized manner by gathering
men from different walks of life, of
different identities and body types and
‘objectifying’ by ‘letting the men be the
objects for once’.

her own terms. It strips the woman off
of all merit and makes her a skill-less sex
object to set in motion the sexual
awakenings of millions of hormonal
teenagers. A very apt example of such
an oddity is Megan Fox’s
characterization of Mikaela in the movie
Transformers. While she is a strong
woman, an exceptional mechanic, has a
solid backstory, and in a perfect world
could be the actual protagonist of the
movie, she is just ogled at by the camera.
                 Even famous songs that seek to
promote self-confidence, like One
Direction’s ‘What Makes You
Beautiful’ are from a very masculine
point of view of what loving yourself
looks like. While at face value, the lyrics
seem to be very positive and uplifting,
one must realize the very depiction of
the ideal woman, here, is based on her
body and face.
               When you think about the
female gaze in popular media, you will
realize that it is fear inducing. People
(men) fear retaliation. Whenever a song
comes out where women sing honestly
about their sexuality and desires, it is
met with stringent backlash as if it is the
first time someone has sung about sex
(Keep in mind, all of us have grown up
jamming to Akon’s Smack That as
kids!). Suddenly, any mention of desire
is too much and too bad for the kids.
People rush to cover their and their
offsprings’ eyes to protect them from
such ‘whorish’ displays.
                  There was a lot of debate when
the song ‘WAP’ by Cardi B and Megan
Thee Stallion came out. It is a (very
catchy) song that talks about what
women desire sexually. When the trail
of reaction videos that came out after
the music video was released, one thing
that common between all of them was
how people were disgusted and shocked
to see two women just living their truth
and singing about how they want to be
pleased. It is as if the performance of
male sexuality is default, in contrast to
how female expressions are harnessed
and looked down upon. Any glimpse of
them celebrating their sexuality is like a
threat to the bigoted ‘values’ and
‘traditions’ of cis-het men… the very
‘traditions’ they have worked hard to
formulate to act as leashes. Lyrical
degradation of women by men is not
something rare, and it has been done for 

Perspective of the 

Spectator

Central to this manifestation of the
male gaze is the Freudian concept of
‘scopophilia’, which is the pleasure
derived from viewing other people’s
bodies as (erotic) objects. The mise-en-
scène is fashioned to mold how the
audience looks at the story- the camera
angles and props are narrative choices
strategically set. Since most of these
films are made by men, for men, one can
learn how pleasure is derived from even
simple camera frames through Jacques
Lacan’s psychoanalytic concept of the
‘mirror stage’. The mirror stage is a
developmental phase that talks about
the formation of self-identity through
apperception, by identifying oneself
with one’s reflections and their own
image. This shows how such media seek
to present the male audience with a
narcissistic pleasure, where the viewer
identifies himself with the image of a
perfect protagonist (that may or may not
share the same struggles). The very
approach to make the audiences relate
to the characters on screen is flawed,
because the very lens that films the story
is an embodiment of the male ego which
reduces women to peripheral presences-
something that is ‘not-man’ in a
scenario where the viewers wish to
identify with the strong, ever-prevailing
‘man’ on the screen.
          The male gaze takes advantage of
human voyeuristic tendencies by
callously sexualizing women through
reliance on beauty standards that are
once again shaped by men. Mulvey says
that by “freez[ing] the flow of action in

moments of erotic contemplation… this alien

presence then has to be integrated into

cohesion with the narrative.”

                The male gaze reduces a female
character to her sexuality, which
furthermore is absolutely not exuded on 
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years with men rapping profusely about
their sexual prowess.
                The male itch to police women
deserves to be called out but sadly, it is
so ingrained in the society that it is
accepted as the norm and anything that
seeks to step in the right direction is
labeled as deviant.
              Megan Thee Stallion’s music
video for her song ‘Thot Shit’ (written
and directed by Aube Perrie) is a
response to the ‘conservative outrage’
that songs like WAP are met with from
men armed with keyboards (and in real
life, positions of real power). In the
music video, a white, cis-het
misogynistic male senator draws the
blinds of his office, puts on the music
video for Megan’s song ‘Body’. ‘Body’ is
a song that is sampled around the
sounds of a woman moaning, bragging
about her own body, and its desirability
and the male fantasy. So while visibly
enjoying the visuals of the music video,
the senator goes on to write a very
hateful comment: “Stupid regressive
whores should have their mouths
washed out with holy water.” …And
then he proceeds to unzip his pants to
pleasure himself with the video on
screen. The music video funnily
recreates the scene from horror movies
like ‘The Shining’ and ‘The Nightmare
on Elm Street’ to show how Megan and
her crew terrorize the man by twerking
anywhere and everywhere he goes. The
video ends with a surprising plot twist
when Dr. Megan sews a vulva in place of
his mouth. Even though it was written
and directed by a man, the message
heavily employs Megan Thee Stallion’s
own creative vision to help her act out a
befitting response to the hypocritical
standards that society holds at high
value.
         But even if we set aside the
misogynistic perspectives, one must also
take cognition of the fact that in most
cases, black women have to bear the
brunt of such backlash. While Cardi B
and Megan Thee Stallion were
definitely not the first women to rap
about sex, it is known that for years,
black women have been unfairly
dehumanized and exploited by the
media in animalistic ways- a very
contemporary example of double
marginalisation.
              This Orion article correctly states 

for the male gaze.
 The movie Captain Marvel, which had
a female director helming the
production process, was a
commendable attempt at defying the
persistent impracticality. She donned a
full coverage suit excluding high heels
to help her fight more effectively. She is
not meant to be seen as an object of
desire to men, but rather, is portrayed
as a powerful hero like the male heroes
that headline the MCU.
 There is also a vast difference between
how the DC Character Harley Quinn
is portrayed in Suicide Squad (2016)
and Birds of Prey (and the Fantabulous
Emancipation of One Harley Quinn)
(2020). The essence of how sexualized
Harley Quinn was in the former movie
can be summed up in just one scene
from the movie: when she changes into
a shirt stamped with the words
‘Daddy’s Lil Monster’ in front of an
army of men (and some women), they
all stop to stare lecherously at her.
While how she is portrayed in Birds of
Prey easily highlights the deliberate
choice of separating her from the
formerly established hyper-sexualized
persona; the camera is centered on her
face, not on her chest, and she is
dressed like how she would dress
herself (and not be dressed by a man):
without a dog collar, shirts with her
own name printed on them, with hair
that is fun. Even the camera follows
what Harley is doing and how she is
fighting, rather than following how her
body moves when she is walking or
fighting or how her clothes/accessories
make her look ‘sexy’. And the
“Daddy’s Lil Monster” shirt does make
a cameo in  Birds of Prey but Harley
insists on keeping it for sentimental
reasons.
           When you’re a little child growing
up with such media where visual
choices are manipulated by the male
gaze, it is only natural to get
programmed along certain lines. But it
is the conscious decision to take note of
such instances, and unlearn these
biases that have been instilled so deeply
that your mind, and of those who
around you, that can open you to
accept traditionally deviant but really
due pieces of media that are advancing
the female gaze and its treatment of
people as more than just pretty props. 

Perspectives of the

characters in the story

The problems with representation of
women in superhero movies take the
cake here. The superhero genre, for
years, has heavily catered to the male
gaze. 
       Talking about the Marvel
Cinematic Universe (MCU) and how
female superheroes have been
portrayed on screen and seen by the
audience all this time is integral to
viewing how such content is made
palatable to a diverse audience
spanning people from all ages, genders,
and walks of life.
 Even when such movies consciously
attempt to not resort to the very
characterization that plagues female
representation in cinema and not
reduce them to mere sexual objects by
giving them backstories (and not
introducing them as unnecessary plot
points), male gaze is still what it all
comes back to. For example, in Iron
Man 2 (2018), Black Widow is
introduced as a femme fatale, the
protagonist Tony Stark even goes on to
say “I want her,” when he meets her for
the first time (so much for not
objectifying!). The initial shallow, sexy-
in-a-cat-suit depiction was only fleshed
out in the subsequent movies when the
MCU fans were intrigued by her
character and because she was now one
more character to capitalize off.
 From Black Widow’s character feeling
like a ‘monster’ just because she
couldn’t bear children (feeding into the
notion that the primary function of a
woman is to be a mother) to her being
extremely sexualized in action scenes
where she is seen fighting in an
impractically tight costume and high
heels, it is evident how she was created 

that “Lady Gaga, Ariana Grande and
Madonna are a few that are able to skirt
the line of sexual language without
being labeled as disgusting and vile by
the general public, but rather as
empowering.” But I feel that no matter
how empowering a film expressing
desire is, no one should strive to
control someone else’s body. And not
every piece of work that celebrates true,
human feelings has to be rooted in a
political statement.
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Albeit the norm, the male gaze is a deep
rooted anomaly and the potential to tap into
the emotional depth of the story is
purposefully not tapped into by its grace.
          The female gaze is a friendship, and an
attempt to be one with the story by
approaching it with the sensitivity that was
always absent before. But there’s a long way 

to go in perfecting how the female gaze is
executed in popular media in a way that it
deconstructs the very rotten tropes that
affect media and the spectators’ perceptions.
Still, paving the way to produce more music,
movies, and shows with the female gaze is the
way to go, as this video remarks, “the male
gaze objectifies, the female gaze personifies.”

Source: yukoart.com
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By Abdullah Kazmi

MAHESH DATTANI’S “DANCE LIKE A MAN”: 

The function of the drama, in my opinion, is not merely to reflect the malfunction of the society but to act like freak
mirrors in a carnival and to project grotesque images of all that passes for normal in our world. It is ugly but funny.”

 
-Mahesh Dattani

Examining Social Biases & Heteronormativity

Source: IMDb
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M ahesh Dattani is widely
recognized as one of India’s
finest playwrights, writers and
directors. A master craftsman 

in his own right, he was the first playwright in
English to receive the Sahitya Akademi Award.
In a career spanning over three decades, Dattani,
through his storytelling, has critically examined
the socio-political environment of his times.
Whether be it Tara, a play that deals with the
issue of gender discrimination, or 30 days in
September that tackles the issue of child abuse.
His in-depth observations have thrown light on
deep-rooted biases and prejudices that are often
not talked about; politics of gender, urban
conflict, and questions around identity have also
been significant themes in his works.
                In a world filled with single-themed
stories, Dattani believes in challenging the status
quo by sharing stories that contain multiple
perspectives. His powerful narratives leave the
readers with a sense of empathy for the
characters and the urge to think and critique
numerous social practices. One such layered and
fascinating play is Dance Like a Man.

                 One of Dattani’s most famous plays,
Dance Like a Man, was first performed at
Chowdiah Memorial Hall, Bangalore, on 22nd
September 1989. This play deals with one of
Dattani’s pet concerns- gender, through one of
his principal passions, dance. He wrote this play
when he was learning Bharatanatyam in his mid-
twenties, and the classical dance form became an
integral part of the play. Through this play,
Dattani explores the notion of gender
stereotypes and sexuality in a hyper-masculine
and patriarchal setup and the three-generational
conflict that ensues in the protagonist Jairaj’s
family. Many critics have also viewed it as a
commentary on a newly independent India’s
tryst with its traditions, power structures, and the
subjugation of art and artists, providing insights
into the contemporary social scene.
          The play revolves around the life of Jairaj, a
young man belonging to a traditional family in
the 1940s, who wants to be a professional
Bharatanatyam Dancer, and his struggle with
growing up in a world that believes dance is for

women. Jairaj is married to a fellow Bharatnatyam

dancer Ratna, equally talented and ambitious.
However, their lives are controlled by Jairaj’s
father, Amritlal Parekh, an upper-caste
businessman, and a social figure, who fought
against the British for India’s freedom. Yet,
quite ironically, he’s central to the tyranny and
ridicule Jairaj faces for his choices and way of
being. Amritlal comes across as a custodian of
the social order and tradition, who considers
Dance a feminine arena that holds no space for
a Man. He cannot stand his son indulging in
dance or growing his hair long because to
Amritlal, it signifies femininity.

MALE SUBJUGATION IN A

PATRIARCHAL SETUP

Ideally, writers have talked about the
subjugation and oppression women face in
patriarchal societies. However Dattani, in this
play brought to life a male victim of the
patriarchal setup, Jairaj, who lacks ‘masculinity’
in a man’s world and is tortured under 
 gendered obligations with no
acknowledgement of his individuality.

“A woman in a man’s world may be considered as

being progressive. But a man in a woman’s world

pathetic”

                                        - Amritlal

Through this statement, Dattani comments on
the gender binaries and the prevalent societal
bias against the act of dance performed by a
Man. The recurring clashes between the father
and son do not help Jairaj in any manner, which
further aggravates his situation, as he is seen to
be overstepping gender jurisdictions by taking
to Dancing. Jairaj is ostracised for his
performance, even though Dance is a way of
expressing his identity.

REVERSAL OF GENDER
ROLES
In a play that majorly critiques socially
sanctioned gender roles, Dattani cleverly brings
an element of ‘role reversal’ to the fore. Amritlal
constantly reinforces the idea of what being a
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 man is about. He is the epitome of patriarchal
representation, always asserting his dominance in
the power structure. If not through his son, he
succeeds in controlling the family by offering
Ratna the platform to nurture her passion for
dance. Amritlal persuades her by saying, “Help me

make him an adult. Help me help him grow up.” 

                    Another important facet that Dattani
highlights are the caste binaries and oppression.
In the play, Amritlal strongly objects to Ratna’s
decision of learning certain dance sensibilities
from an old Devdasi. Two generations later, the
caste dynamics again rise to prominence as Lata’s
fiance Vishwas fears the consequence of
marrying outside the caste “My father almost died
when I told him I’m marrying outside the caste.”
(Dattani 389). This intersection of patriarchy and
caste highlights what extreme oppression looks
like in the play.
                Ratna’s ambitious self considers her best
interest, and she becomes the dominant and
masculine figure of the house with a thriving
professional career. Jairaj, on the other hand,
receives very little support even from his wife,
who hurls abuses and accuses him of being
unable to support the family. In the mix of such
patriarchal expectations and restrictions placed on
him, Jairaj has to sacrifice dance and his passions,
eventually reducing to a state of drunken
impotence with shattered self-esteem. Thus, the
patriarchal norms and order are ultimately
followed at the cost of Jairaj’s personal and
professional life.
              This highlights a greater societal pheno-
menon. It says that even in an individualistic
society, which considers women as 'progressive' if
they enter into normatively perceived male roles,
some mores and social relations are so
sancrosanct, possibly because of their dominant
nature in the society, that the thought of
challenging them provokes resistance not only
from the people within it, but also those outside
it. It shows the insecurity of a society towards
certain social phenomenon which seem to be
extremely daunting when somebody challenges
them, if at all. If possible, try to highlight this.
              The same traits of dominance, free spirit
and competitiveness are also visible two decades
later in Ratna’s daughter Lata, who wants to 

passionately pursue dance as a career, resisting
the stereotypical identity of women as
homemakers and mere machines for
reproduction. It becomes interesting to watch
how the women in the play take centre stage and
realise their materialistic dreams in a patriarchal
world, whereas the men become mere
background artists. Through such role reversals,
the audience and readers are forced to review
notions of what constitutes manhood or
womanhood critically, and the obligations
patriarchy enforces upon us.

Condemning an Androgynous

Personality

Scholars Chhavi & Rajiv Bhushan, in their
research paper titled Mahesh Dattani’s Dance
Like a Man: A Depiction of the Trials and
Tribulations of an Androgynous Personality,
have brought forward a very fascinating and
pertinent discussion on Jairaj’s personality as
depicted in the play. They argue that Jairaj has
traits of Androgyny. The literal definition of the
word originates from the Greek word ‘andro,’
meaning man, and ‘gyne,’ meaning woman. The
ancient Greeks used this term to define people
who had both male and female characteristics.
Contemporary definitions incorporate socio-
psychological attributes typifying both males and
females through cognitive traits such as being
rational, emotional, analytical etc, as well as
psycho-social traits of being combative and
tolerant, assertive and receptive etc.
                      Through various researches conducted
in the last century, scholars have highlighted the
strong relationship between creativity and
androgyny, establishing that men and women
with greater creativity have characteristics and
notions which are normally not associated with
their respective sexes; instead, these are peculiar
to their opposite sex. 
                   Hittner & Daniels, in their research, also
observed that an androgynous person had a
greater extent of creativity in the field of art,
theatre, and literature than a non-androgynous
person because their existence “as an androgyne in

a sex-stereotyped society makes the person flexible

enough to accept apparent opposites, 
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courageous enough to remain unconcerned about the

dominance of social norms, and independent enough to practice

their creativity.” 

            In the face of a patriarchal mindset in a
heteronormative world, remaining courageous and
upright about one’s natural way of being and expression
can be one of the most challenging tasks. Jairaj’s attempt at
asserting his identity, that had effeminate and
androgynous traits, and gaining recognition in the social
realm through dance, is rewarded with severe backlash
from the normative society. Jairaj’s behaviour (long hair,
style of walking, gestures etc.) and other facets of his
personality get repressed by a hegemonic
heteronormativity that cannot look beyond the rigid
boundaries of masculinity and femininity. 
               Around the end, an older Jairaj utters, “We lacked
the grace. We lacked the brilliance. We lacked the magic
to dance like God.” profoundly signifying his inability to
be assertive in his youth and steer clear of the decadent
societal traditions to pursue his passion wholeheartedly. 

Relevance in the Contemporary

Era

“While reading or watching this play live, one gets a
sense of the grotesque that Dattani has projected in front
of us. Through the central characters of the play, we get a
glimpse of how repressive (and at times regressive) social
constructs can become, especially when an individual
aspires to express and exist differently from what is
perceived to be the norm. And while the dominant views
of that era are broadly represented and emphasised by the
likes of Amritlal and Ratna, Jairaj is a symbolic
representation of all the invisible identities and
emanating passions that mainstream society tends to
overlook or never think about at all. 
               Dattani wrote this play in the late 80s, intending to
ignite the spark for essential dialogue. And in the
contemporary era, with the gradual acceptance of and
attempt at understanding the different gender roles and
sexualities by the urban Indian public, the prominence of
Dance Like a Man’s urban setting is undoubted. Jairaj’s
depiction is pivotal to understanding how hegemonic
identity shapes our behavior and collective thinking,
especially in the Indian context, and can also serve as an
inspiration and source of reference within the Indian
Queer circles. All such factors have propelled Dance Like
a Man to the status of a true Modern Classic of Indian
English Literature.
 Dance Like a Man also holds the reputation for being
one of India’s most toured shows. So do grab the chance
to watch this play whenever it is being performed in your
vicinity.

“The function of the drama, in my opinion, is not merely to

reflect the malfunction of the society but to act like freak mirrors

in a carnival and to project grotesque images of all that passes

for normal in our world. It is ugly but funny.”

-Mahesh Dattani

Source: Digit
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over all else. It was only in theEleventh Five Year Plan
undertaken by Dr. Manmohan Singh’s government, that
education became a central concern. Prior to this, goals for
education and literacy in the country targeted free and
compulsory primary education for every child below 14 years
in devotion to the objective of cent percent literacy.
Eventually the Beti Bachao Beti Padhao slogan took over and
became of utmost importance. This is where the discourse
halted and so did progress in the education system. In the
course of attaining a cent percent literacy India managed to
streamline its education system into a rigorous pattern of
mechanised learning. While it is understandable that goals
like these were important for India at one point, the
preoccupation with the bigger picture left behind the nuances
and we still haven’t caught up.
                Education in India is synonymous with formalised
learning which in turn is synonymous to schools. It gets
worse, because schools apparently are now synonymous with
buildings. Anyone can own a building and capitalise on it by
calling it a school, providing a facade of education in return.
We have arrived at a point where everybody has forgotten the
point of education- the students, the teachers, and anyone
directly or indirectly engaging with the system to acquire
knowledge. Our arrival at this sort of amnesia has resulted in a
sense of detachment with the very process of learning, a
process that is meant to be innate in humans. This
detachment is no longer simply an isolated feeling, it is what
the prominent thinkers of the past would call the
‘phenomenon of alienation’.
                       The earliest chronicles of ‘alienation’ in academia
are found in German philosopher Hegel’s work The

Phenomenology of Spirit. While Hegel did not exactly introduce
or even coin the term, he is often credited with giving the 

P ost independence, as of 1951, India’s literacy rate wasn’t
even touching 20% when successive governments
chose to prioritise industrial and economic growth  

Discerning Alienation  
in Contemporary

Education
By Shagun Das

German thinker Karl Marx, while critiquing capitalism, points

out a distinctive phenomenon of ‘alienation’ which consumes the

worker from the very initial stage. In the following article a similar

lens has been adopted to view the current state of education in

India and how education has become an increasingly alienating

process.

 

word a noteworthy meaning. He used two unique terms in
the context of alienation, one being Entäußerung or self-
externalisation, and Entfremdung or estrangement. When it
comes to other accounts of alienation, both the term and
phenomenon are addressed either directly or indirectly in the
works of most sociological thinkers including Durkheim,
Weber, and of course, Marx.
                  Marx used Hegel’s idea of alienation to explain the
phenomena in the economic sphere but he strongly differed
from his view. For instance, Marx did not regard alienation as
inevitable like Hegel did. He believed that it was the result of
the existing oppressive, social order; one that could be
tackled. Though he did not establish a distinct theory of
alienation, his works prove extremely valuable to understand
the concept of alienation in a capitalist society. One of the
most significant works of Marx that almost categorically deals
with alienation is the Economic and Philosophic Manuscripts
of 1844 or the Parisian Manuscripts. Marx restricted his 
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explanation of the phenomenon of alienation almost
specifically to the sphere of economy. Yet, other scholars
like Earnest Mandel have clarified that economic
alienation that Marx deals with is just one part of a larger
and more general phenomenon of alienation. Taking
this into account, it is possible to draw sensible analogies
and explain the pervasion of alienation in non-
economic facets of the society like education.
                The first step leading to the alienation of workers
in a capitalist society was the denial of free access to the
means of production. The distinction between those
who ‘owned’ the means and those who didn't,
determined where the power rested. There is no denying
that monetisation of education and denial of its free
access was the first step to the state of extreme
commercialisation that it has attained today. With more
and more people preferring private schools over the 

Source Credits: Open Culture

Source Credits: Open Culture

government ones, it stands proven that education is a
profitable space for business. A child’s education
supposedly begins with enrolling them in school, thus
handing over the reins of education to a formalised and
regulated environment. Education is now the possession
of these institutions which are free to define, control and
eventually restrict this process of learning.
              Marx discusses at length about the alienation of
workers from both the process of production and the
product itself. This holds applicable to the sphere of
education as well. As the process of education
transforms into the process of internalising a syllabus
defined by the institution, what could the anticipated
product of education be? trained professionals, skilled
youth, intellectuals and scholars stand replaced by the
category of toppers. What defines this category of
toppers is their high scores. We thus arrive at one of the 
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most misleading constructs of the phenomenon of
educational alienation- marks.
               It is interesting that somehow this often
misleading and incomplete piece of information goes on
to become the identity marker of the students. While
low scores can deteriorate a student’s sense of self-worth
and confidence; high scores don’t necessarily have a
good impact as well. An article by the Business Line of
The Hindu stated how academic achievements are often
the result of individual effort or the student’s ‘ability to
follow instructions’. This implies that even those
students who are supposedly “successful” in school
might not be reaping actual benefits of the learning
process. The capitalist obsession with productivity and
profit is reflected in the education system’s obsession
with marks. A worker works as hard as possible to earn
sufficiently so he can afford a better lifestyle. Likewise a
student is attuned to believe that the harder they work,
the brighter their future will be. Both the student and
the worker however are stuck in the endless cycle of
work and result; something even they fail to identify.
The years of struggle that are spent in the hope of
attaining a bright future are also the years that often
shape the student as an individual. Most fail to
understand that the life they mean to attain will not
have any value if the process already transforms them to
the core.
                 The scenario currently is such that amidst
rampant competition, and an era of social media which
has resulted in a massive information boom, a student is
always left feeling that they do not know enough. This
drives them to take up extra classes, tuitions and
coachings which at this point are simply additional ways
of capitalising through education. In fact students are
under the pressure to learn beyond their age. A child of
six is expected to grasp the functioning of coding and a
7th grade student begins preparing for IIT. It is in the
very nature of a profit-driven society to create these
exaggerated needs so as to complement its ever-
increasing production. This is a point when those
engaged in education forget the purpose of the process. 

The question then remains- what really is the goal of
education? - because surely the intention behind such a
meaningful and transformative process cannot be the
bulk production of prodigies. 
                  Alienation from the process and the output
impact more than just the student’s academics.
Alienation also manifests in relationships. Relations
such as that of friendship are not only hampered by the
competition and hostility but eventually their very
formation is based on terms of mutual benefit. The bond
between the teacher and a student; the parent and the
child becomes one of give and take. This is a separate
phenomenon that Marx referred to as ‘reification’-
individuals viewing each other from the lens of
whatever their economic relation is. Educational
Institutes, for instance, no longer view or treat students
as real people; rather they are viewed as ‘producers of a
certain result’. Consider the current conventional way
of greeting a student- it is either an enquiry about their
studies or about their most recent scores. However the
most tragic form of alienation comes forth when the
process berefts the person of any connection with the
self. The person is no longer self-aware, as the labour
they are most involved in is one controlled by an
external autonomous entity. Workers spend most of
their lifetime engrossed in mechanical and meaningless
work while students are engrossed in equally
mechanical ways of study; and there is no longer a
personal meaning to education. Once the knowledge of
‘self’ is lost how does one proceed to preserve their
individuality, their identity? 
       Thus, in the course of learning, the students'
creativity, ability to communicate, interact, think, all of it
is distorted. This leaves the student feeling powerless
and meaningless in front of the larger system at play.
Even the ones supposedly with power- the teachers, the
parents- are encircled in the vicious cycle already. 
              All of these expressions of alienation are often
viewed as an individual student’s frustration over
education. As a result what is a social phenomenon
resulting from a constructed social and institutional
order is blamed on attitude and mindset. A student's
complaint with the way the school treats them is an
expression of defiance against being controlled. This is
an innate human trait. Regulating the way they learn
and what they learn, forcibly sending them to these
institutionalised spaces, conditioning them to submit to
control is what defies human nature but has become the
norm. 
           Expansive targets like hundred percent literacy
look great on manifestos and banners. But the deeper
concern should be- what constitutes education, how do
we retrieve the original spirit of education, is the current
system of education inclusive and so on. The answers to
these questions will determine whether having a
perfectly literate population will actually be of use
because otherwise producing alienated individuals
equipped with information but not skill might have a
more detrimental impact on the society as a whole. 

Source Credits: India TV News
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M
'Breast Stories':

MAHASWETA DEVI’S BOOK REVIEW

ahasweta Devi was a
luminary writer and a very
prominent activist who
spent most of her life
fighting for the cause of
India’s most downtrodden
and exploited classes. Her
assertion that “All
through my life, I’ve done
whatever I felt like doing”,
exemplifies her fierce and
independent character as a

 By Seethalakshmi KS

TW: RAPE, Violence



writer and socio-political activist. Her literary works
reflected the misery and struggle of exploited masses like
the tribals and Dalits. Breast Stories, which is a collection of
three short stories, is also a contemplation of her
unapologetic commitment towards the welfare of
oppressed communities- particularly their women. Being a
feminist herself, Mahasweta Devi predominantly portrayed
the struggle of women within the repressed classes where
several exploitative systems such as gender, caste, and class
intersect.

Written originally in Bengali, Breast Stories was translated
into English by post-colonial feminist Gayatri Chakravorty
Spivak in 1997. The book comprises three short stories-
Draupadi, Breast-giver, and Behind the bodice: Choli ke
pichhe, along with the translator’s introduction and
analysis of the stories. Written in the post-independence
period, Devi in this work elucidates on men’s historical
obsession with women’s sexuality and body, represented
both in literal and metaphorical terms through breasts. 

Draupadi- A fierce revolutionary

Draupadi is the first and most revered story in the book. It
is about a revolutionary tribal woman named Draupadi
Mejhan, also known as Dopdi. The story is set in 1970s
Bengal where the Naxalite movement was gaining traction.
The initial part of the story explains the violent tensions
between the tribals and upper-caste landowners in which
the chief instigators were Dopdi and her husband Dulna.
Mr Senanayak, a ‘Third World army officer and an elderly
Bengali specialist in combat and extreme-left politics’,
would be the one to bear the brunt of this case. 
                  Her husband gets shot not long after that and
Dopdi also gets captured. The army brutally gangrapes her.
Her breasts were bitten raw, the nipples torn. How many? Four-

five-six-seven-then Draupadi had passed out. 

               But the next morning, when Mr Senanayak orders 

to bring her in, to everyone’s surprise, she tears her piece of
cloth with her teeth. 
              Draupadi’s black body comes even closer. Draupadi

shakes with an indomitable laughter that Senanayak simply

cannot understand. Her ravaged lips bleed as she begins laughing.

Draupadi wipes the blood on her palm and says in a voice that is

as terrifying, sky splitting and sharp as her ululation, what’s the

use of clothes? You can strip me, but how can you clothe me

again? Are you a man? 

                When men in uniform commit rape and brutality
against women, the public and the media always avert their
eyes from the reality that the 'victims' are also humans who
are an integral part of society. This is not a problem that is
confined to India as such but a certainty across the world.
Whenever there is violence or war, generally men would be
the instigators but women would be the worst sufferers
every time. The most recent example is the dreadful state of
women under the Taliban regime in Afghanistan. The
alleged mass rape by the Indian army in Kashmir's Kunan
Pushpora, or the gang rape cases in North-Eastern India, are
all easily forgotten or never even acknowledged. Dopdi
embodies a plethora of such women who get abused at the
hands of those who vowed to protect the people and the
land.
 Above all, Devi's Dopdi is a woman who needs to be
normalised. A courageous leader who does not require a
man to save her and is not broken when others expect her
to be. She is breaking every shackle that has been imposed
on her when she says, “You can strip me but how can you

clothe me again? Are you a man?”. Maybe that is why
universities are dropping this story from their syllabus.
Patriarchal societies cannot stand such courageous women
who stand up for themselves, even more so when they are
from the lowest strata of society. 
 The voice of Dopdi weakens the voice of a masculine
power structure. "For the first time, Senanayak is afraid to

stand before an unarmed target, terribly afraid." Devi exposes
the patriarchal society where Dopdi became a symbol of
millions of women who are abused, marginalised and
humiliated by the agents of politics. She challenges the
authorities to behold the atrocities committed by them.

Breast-giver- The story of an 

unfortunate mother

So
ur

ce
 C

re
di

ts:
 H

in
du

sta
n 

N
ew

s H
ub

Breast-giver is about the life of Jashoda, a mother by
profession. She is the wife of a revered Brahmin,
Kangalicharan whose untimely accident crippled him and
his whole family. When he becomes ill, the burden of
looking after the family falls upon her. Her breasts, which
initially represented an erotic symbol of pleasure to her
husband, later turned into the family’s means of survival.
Because one of the younger Haldars was responsible for her
husband's accident, she becomes a wet nurse at Haldar's 

32 HINDU COLLEGE GAZETTE

MARCH - APRIL 2022

https://hindustannewshub.com/


opulent household. Her breasts supported the family for a
long time and Jashoda got extraordinary devotion.
                But in the end, ironically, her very own breasts
betrayed her with cancer which culminated in her death.
The dreadful tragedy is that everyone towards the end
abandons her. The mother who provided milk to a legion of
children including her own, and the family that she
supported with her life, all rendered her useless, leaving her
to rot from cancer once her purpose had been served.
Jashodha ultimately dies like a homeless person towards the
end of the story.
           Through this story, Devi exposes the hypocrisy that
sustains patriarchal societies. Jashoda was honoured as a
goddess while feeding so many children, but after the deed
was done, they abandoned her to die. This exemplifies
humanity's cruelty in elevating women to the status of
goddesses but never learning to accept or appreciate them
as fellow human beings. 
              Unfortunately, this has been a terrible truth of our
society from ancient times. We can observe a similar
paradox in Manusmriti, which states “Where women are

revered, there the gods rejoice; but where they are not, no rite bears

any fruit” on the one hand while denying women even the
most basic rights as individuals, and consciously controlling
her sexuality and independence throughout the text. 
           Devi presents Jashoda as mired in patriarchal ideology.
“Jashoda is fully an Indian woman, whose unreasonable,

unreasoning, and unintelligent devotion to her husband and love

for her children, whose unnatural renunciation and forgiveness,

have been kept alive in the popular consciousness by all Indian

women from Sati-Savitri-Sita through Nirupa Roy and Chand

Osmani.” This shows how women enslave themselves by
conforming to the image that has been imposed on them
from childhood through the process of gendering. Only at
the very end, when Jashoda is physically and emotionally
abandoned by her husband and her sons, does she realise
that none of her children, biological or surrogate, will be
there for her.
           In a class-divided society, the futility of caste purity
becomes apparent. When Jashoda is diagnosed with breast
cancer, the Haldars inquire about her health out of fear of
“Brahmana hatya”, not out of compassion for a fellow
human being. Despite her upper-caste status, Jashoda
remains marginalised as a woman and a poor person. The
intersectionality of different tools of exploitation and
marginalisation is explicitly visible in this story.

Behind the Bodice- The fixation

“What is there?- was the national problem that year. When it

became a national issue, the other fuckups of that time—e.g. crop

failure-earthquake, everywhere clashes between so-called

terrorists and state power and therefore killings, the beheading of

a young man and woman in Haryana for the crime of marrying

out of caste, the unreasonable demands of Medha Patkar and

others around the Narmada dam, hundreds of rape-murder-

lockup torture et cetera non-issues which by natural law

approached but failed to reach highlighting in the newspapers—

all this remained non-issues. Much more important than this was

choli ke peeche—behind the bodice.”

              It is almost impossible to have a more audacious
beginning to the story in question than this. This in itself
demonstrates what Devi intends to tell through her stories-
how everything else gets trivialised when compared to
‘what is behind there’.
             The story tells the life of a migrant labourer, Gangor.
Her sensual breasts seize the attention of a famous
photographer Upin who captures the beauty on his camera.
Upin takes many pictures of Gangor's breasts and sends
them to the press with a note "The half-naked ample-breasted

female figures of Orissa are about to be raped. Save them! Save

the breast!". Due to the exposure of her breasts, Gangor
becomes a source of contempt in her community, as well as
a sexual object in the eyes of the authorities, and
consequently, gets abused by the police. 
             Pictures of Upin’s breasts disseminate to Jharoa and
are brought to the lustful attention of the police. In this,
Gangor’s breasts take on a power of their own. According
to the caretaker, “the Gangors of this world don’t come to die,

Sir, they come to kill”. Their powerful magnetism tempts
“everyone to sin against God” including the police who
eventually gang-rape her. “If the girl does not understand the

police are men too, they will craze if you tease them.” It is

appalling how the entire blame is shifted to Gangor and how the

patriarchal structure once again comes clean by “blaming the

victim”. This horrendous patriarchal excuse creates an
environment where sexual violence became normalised
ultimately leading to an unsafe environment promoting
rape culture. 

Source: feminisminindia.com

However, refusing yet again to be victimised by patriarchy,

Gangor files a police report “and that’s how all was lost”. Devi

towards the end of the story reveals, "There is no non-issue behind

the bodice, there is a rape of the people behind it,". Upin is crushed

by the weight of his own desire under the wheels of a railway train

midway between Jharoa and Seopura, realising that his goal to 
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worse for them as in the case of Gangor. At the other end,
we can also see Senanayak’s futile and desperate attempts at
understanding the tribal dialect in “Draupadi ''. As Spivak
remarks, the educated Bengali does not know the languages
of the tribes, and no political coercion obliges him to
‘know’ it.
             Devi's writing style is very startling. However, the
distinctness in translation can make it difficult to read at
times. The translator's overwhelming introduction and
interpretation of these stories make it tricky at times.
Nonetheless, the breast stories is a remarkable piece of
Indian feminist fiction that unmistakably depicts the
terrible realities of underprivileged women's lives.

save the endangered breasts is hopeless within the corrupt

institutional layers of society. 

Breast as a metaphor for 

exploitation

Devi, one of India's finest authors, uses her writing to
expose and burst asunder the fraudulence of the Indian
democratic setup via stories of women from marginalised
communities. She reflects more than just the problems of
the oppressed in her writings; she delves deeper into the
institutions that create and reproduce oppression. The
commodification of the marginalised is a recurring issue in
the Breast Stories.
            Spivak, in her introduction of the book, writes that
the breast is an erotic object transformed into an object of
torture and retribution in "Draupadi." in the "Breast-
giver," it is a survival object that has been turned into a
commodity, highlighting the indeterminacy between filial
piety and gender violence, between home and temple, and
between dominance and exploitation. In "Behind the
Bodice," the apparent ‘normality’ of sexuality as masculine
violence is questioned.
              Though the stories have breasts in common, the
three protagonists stage different realities. Dopdi, the
aboriginal’ Jashoda, an underclass Hindu female, and
Gangor, the migrant proletarian, are the three protagonists
of the Breast Stories whose names bear evidence to their
distance from the top.
            She deploys Indian texts and popular cultural
symbols across her narrative from time to time. As Spivak
points out, there is an interesting analogy between Devi’s
Draupadi and Draupadi of Mahabharat. In the Indian epic
of ‘Mahabharata’, there is an episode where Draupadi is
dragged into the King’s court after her five husbands lose
her in a game of dice. When the evil Kauravas pull her sari,
she prays to Lord Krishna who comes to her rescue as she
becomes infinitely clothed. But in Devi’s recreation of this
story, Draupadi gets readily stripped by men, and in the
end, she remains publicly naked of her own volition and
does not call out for rescue to any other men. 
                  The parallels between Draupadi and Dopdi cannot
be seen as purely coincidental, instead of as a calculated
usage of India’s legends from the past to deliver a new and
meaningful retelling. Also, the name of the protagonist of
the second story- Jashoda- can be viewed as a mythical
reference to Yashodha who was Lord Krishna’s foster
mother. And the name of the third story is in itself drawn
from a popular Hindi song- Choli ke peeche kya hai? These
mythical and popular cultural references help her to build
stories and situations that are relatable and familiar to the
readers. 
                   She also portrays an attack on the so-called upper-
class do-gooders through the story of Upin who claims to
want to help the oppressed but ends up making things 

Conclusion
Devi poignantly captures the horrific and unfortunate
reality of Indian women in these three stories. In "Breast-
Giver" and "Behind the Bodice," we see how mothers who
are struggling for food and water strategically use their
breasts to earn a subsistence life and feed their families.
That is the most fascinating thing about this book as these
three stories provide complete justice in terms of
representing the breasts as a metaphor for exploitation and
also translating them from the common erotic portrayal to a
“commodity” for survival. Each of these stories is powerful
and disturbing at the same time. But she never romanticises
women’s struggle, exposing it in a fundamentally authentic
manner without losing its veracity. As the writer and
activist, G. N. Devy who worked closely with Devi said,
“Her writing addressed one single word: injustice”. The three
stories explicitly do the same.
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reopening of the Campus, there are various
fulminating and incendiary aspects that have
been incessantly ignored by the
administration. Eve teasing or misbehaving in
online classes is fast becoming a trend. It isn’t
simply limited to female students, but targets
teachers too. As expected, the DU
administration is showing its mundane and
apathetic status quo on this. It is worthwhile to 

note how the culture of harassment in online
classes is simply a mutation of the misogyny
that underlies all extracurricular spaces at DU.
After observing such rampant cases of verbal
and physical assault against female figures of
authority on the campus, it is fair to say that
misogyny is intricately embedded in the
atmosphere of Delhi University. It is a matter
of great embarrassment that one of the oldest
educational institutions in the country is
unable to offer a safe space for its women
students and teachers to work in. 

BARRIERS ALL THE WAY DOWN: 

VOX
POPULI

A gainst the backdrop of a turmoil
between the DU administration
and the students regarding the 

Misogyny, Harassment, and the Obscene Visage of DU

35 HINDU COLLEGE GAZETTE

MARCH - APRIL 2022



ANONYMOUS
 First year student, Satyawati

College

Some time back, I was contacted by a
friend who was being cyber harassed
by a batchmate. At first, she
respectfully told him to not contact
her but he kept bombarding her with
personal and inappropriate
questions. She got in touch with the
authorities, showing them the
conversation that took place. It was
discovered that the boy found her
contact number via an informal
Whatsapp group of students. The
authorities tried to victim-blame her,
calling it a mistake on her part to be
involved with such groups. On being
asked about the punishment given to
the boy, we were told that the
teachers had talked to him and given
him a warning.
I realised that students cannot rely
on the authorities for a proper
solution to the problem. They are on
their own when such cases take
place. It is easy for authorities to
leave the culprit with a warning but
the mental and emotional burden
that the victim undergoes is
incomparable. I feel there should be
strict actions against such people
because the current solutions are not
adequate to resolve the problem.
These lenient measures provide such
people with a platform to harass
students and teachers.

ANONYMOUS
Alumnus of South Campus

SANYA SETHI 
Second year student, Hindu 

College

When we talk about spaces… social,
academic, co-curricular, are any way
male dominated. So every society that
you see is dominated by males at large,
and even non-cis males make a very
small part of these places; in these
socities, position of authority is mostly
taken by men. Activities like group
discussion and debating get very very
aggressive and competitive. Things
which women say are given less
attention as compared to the same
things being said by a man because
most are not able to see women in an
authoritative position. Whenever
women are seen in power they are
always seen as needles which are weak.
They aren't easily elected in public
spaces, a common sight. Even if you
are a woman who is a part of any such
spaces you are shunned just because
you are a WOMAN… probably you
are interrupted most of the time by
other people, and this happens at very
high levels too!! In the end, it decreases
your moral and involvement or
participation in societies as an
individual.

KENISHA ASWAL
 Student, Hindu College

Online Harassment is simply a
virtual continuation of the brutal
reality that many students and
teachers encounter. The predator's
anonymity is exacerbated by the
internet platform, which adds even
another layer to the problem. 
My online coursework at DU has
been nothing short of a disaster.
Many of my female friends have told
me about being sexually harassed,
receiving vulgar messages, and
having their postings and comments
on the site censored. On the
platform, I've also received
misogynistic and sexist remarks
addressed at me by the same
students I've been sharing my space
within the college. Despite the fact
that similar incidents have been
recorded, they have either gone
unnoticed or no action has been
taken. 
These kinds of incidents are difficult
to accept and quite disappointing,
especially in an intellectual setting.

As an adhoc faculty one mental
harassment I face is uncertainty over
my tenure posting. This gets
complicated when those in power try
to manipulate these uncertainties for
their own political reasons by
manipulating the workload or trying
to satisfy their large political
ideological agenda. All this is done
with the collusion of administration.
This is either camouflaged under
reservation policies or attributed to
lack of workload. Administration is
an active partner in this heinous
crime. So a solution to this is fixing
the duration of tenured posts.
As a female adhoc faculty I have
always encountered these
problematic questions on why do I
need a job when my husband is
working. This hurt me; it was as if my
hard-work and my PhD degree didn't
matter. A lack of permanent jobs has
led to delay in pregnancy and that has
led to further complications. This was
aggravated due to the absence of
maternity leaves for us. However,
with due mobilisation at least one
victory has been won: the granting of
maternity leaves for us. To lessen the
mental trauma, regular appointments
will go a long way in giving due credit
to me as an individual and also justify
the state resources that was spent on
my education.

A senior from my college, whom I
met through a popular gay dating app,
sexually harassed me in a PG just a
few meters away from the college
campus in August of 2021. That
person violated my consent and was
part of the dramatics society of the
college, which poses as a progressive,
open-minded space where members
do plays on awareness around
sexuality. I couldn’t file a complaint as
the space I shared with this person
wasn’t society space as per IC
guidelines which are limited to
campus spaces. Secondly, that person
was an alumnus of the college, and no
policy provides a redressal
mechanism against harassment by an
alum of the institution. Lastly, even
with their woke culture, societies lack
an internal policy for addressing
sexual harassment.

ANONYMOUS
An Ad-hoc teacher from Delhi

University

हाल ही म� �द�ली �व��व�ालय दो साल के
वीराम के बाद खोला गया। यह केवल छा�� के
�वरोध एवं उनके बीच एकता के कारण ही संभव
हो पाया। पहल अ�� थी,�क�तु इस दौरान
महा�व�ालय क� कुछ लड़�कय� को असु�वधा
का अनुभव करना पड़ा। #डीयूखोलो आंदोलन
के दौरान �व�ा�थ�य� का सहयोग पाने के �लए
ब�सं�य वॉट्स्ऐप समूह बनाए गए। इस
प�र���त का कुछ लड़क� ने ��पयोग कर,
छा�ा� के न�बर पर उ�ह� तंग एवं उ�ह� अ�ील
संदेश भेजना शु� कर �दया। �द�ली क� इतनी
बड़ी,नामी सं�ा म� �श�या� का एसी ���त से
गुज़रना अ�यंत �न�दनीय है,ले�कन इसके
�ख़लाफ़ उनका आवाज़ उठाना सराहनीय है।
�शकायत होते ही इन अपराधी छा�� को �लॉक
तथा समूह� से �नकाल �दया गया। मेरे अनुसार
समूह� से �नकाल देना साइबर बुलीइंग जैसी
सम�या का उ�र नह� है। ऐसे मुज�रम
�व�ा�थ�य� के ��त ठोस कदम उठाए जाने
चा�हए �जससे भ�व�य म� ऐसी ���त उ�प� ही
ना हो और �व��व�ालय के स�ूण� धरातल पर
छा�ा� के �लए सुर��त �े� का �नमा�ण हो।

का�ा ब�ा
�थम वष�, दौलत राम कॉलेज
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From the leering professor who makes you
uncomfortable in class and the male classmates who
laugh along at his overtures, to the pseudo-liberal
misogynist of a Senior Columnist who sends your
female colleagues lewd memes and ever so slightly
suggestive messages cloaked in academic jargon; From
the junior writers who pitch pieces in defence of marital
rape to all the women who co-opt into the harassment
and marginalization of fellow female students, DU sure
is a nice place to be a young woman.  It is ironic to me
the candidature and leadership potential of me and my
female teammate, the ones who actually worked so
hard, was called into question, sexualized and
fetishized, or mocked as masculine and outlandish;
whilst those who took no responsibility had implicit
validation courtesy of their sex. When you are a female
in a leadership position, you are seen to breach the
boundary set for your gender, you are implicitly seen to
bring incapability to the role, while your male
colleagues not only escape the same scrutiny and pre-
judgement, but also any sense of responsibility. The
very responsibility that you, being a female, have been
groomed into since childhood, for any misstep would
be a self-fulfilling prophecy for society, furthering its
intention to not take you seriously. When you do
justice to your role, you are considered a ‘grump’: She
needs to chill out!

SHAYANTANI DAS
Assistant Professor (Ad hoc), Delhi University

It has become quite common for some students to
misuse the online learning platform to cyber harass their
teachers and pass it off as "pranks". I have faced this
twice now, both times with AECC batches which have
a huge number of students, usually anywhere between
100-to 190. It is not feasible for us teachers to have any
kind of face or name recognition with most of them,
making it difficult to immediately recognize culprits
when they start cyber harassing. Last week in the
middle of a class several accounts started joining the
meeting, unmuting themselves to play loud lewd music
and writing messages which made me and the other
students feel uncomfortable. Half of my lecture time
went into removing and filing abuse reports for these
accounts. It is also quite impossible to ignore the
gendered nature of such harassment, as some of these
comments made by mostly male students or outsiders
were intended to make their female teachers feel
uncomfortable and unsafe in their classrooms. I am
happy that DU has issued guidelines outlining serious
repercussions for such behaviour. I hope those students
who indulge in such activities recognize that there is
nothing harmless about these "pranks". It takes an
immense mental toll on their teachers and makes the
classroom an unsafe space for everyone.

SAMYA VERMA
Third year student, Hindu College

Source Credits: The Wire
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women did not interfere in the sources and politics of these
sources, then is it impossible to write feminist history? In
answer to this question, the new historians said that if we
have to quote women on the page of history,  then on the one
hand we have to create new types of sources and at the same
time we will have to examine the sources of old tradition
keeping in view the new perspective. The Nineteenth
century particularly can be called an age of women, for all
over the world their rights and wrongs, their nature,
capacities and potential were subjects of heated discussions.
In Europe feminist consciousness began spreading during
and after French Revolution, and by the end of the century
feminist ideas were being expressed by radicals in England,
France and Germany. The ‘woman question’ had become a 

By Ankit Chanchal

has been neglected in history in the same way women are not
visible anywhere. What is the reason for this? History is
written on the basis of sources and even if these sources are
written, they have been composed and controlled by mens. In
historical sources women were absent in a dual form. First, in
the sources composed by men, women were mute, and
second, if their voices are occasionally heard, it is because they
appear to be speaking on behalf of men. Scholars give the
name of Feminine Consciousness to this fact. In our sources,
women who proclaim the religion of piety fall in this category.
A question before the historians of the new era was that if 

H istory is reconstruction of a bygone era and in this
period both men and women were kings and queens.
But it is well known that  just as  the beggar (rank रंक) 

WOMEN’S EDUCATION:
PRINT CULTURE OF COLONIAL INDIA

Women's education in colonial India sparked a controversy, and the New Education Policy worried
moralists. Orders and plans related to women's education were published in various magazines.

Through this article we will try to understand the print culture of colonial India. 
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central issue for Russian reformers and
anarchists and in India also the wrongs
of women began to be deplored by
social reformers mainly in Bengal and
Maharashtra. India had a rich tradition
of women’s education. For promoting
women education among different
sections of society in the modern period,
conscious efforts were made by the
Christian missionaries, native male
intelligentsia and the British
Government. The question of women's
education was a major concern for
Hindu Renaissance reformers and
thinkers in colonial North India but it is
worth mentioning in which language, in
what logic or in which dialect the need
for education for women was expressed!
Women's education emerged as a
middle-class Hindu identity to help
build a better wife and mother and was
seen as a moral act to build civilization.
                      In early nineteenth century
UP there was hardly any worthwhile
school for women, the only formal
institution for girls that set up by the
anglican missionary society. Women's
education was informal, mostly at
home, which they received from senior
family members and sometimes from a
semi-professional teacher such as a
panditayani or a Mulani. The purpose of
this non-formal education was to make
women a duodenal who was proficient
in singing and dancing, crafts,
midwifery, housework etc. The first
efforts at providing formal education to
Hindu women were made by Christian
missionaries. They highlighted the
degraded and neglected state of the
females of India, who they perceived as
bearing the greatest burden of
heathenism. Zenana quarters were
depicted as the darkest, dirtiest and
most wretched of places. Efforts were
made to improve matters through
zenana missions, seen as the first
impulse to the liberation of womanhood
and civilisation in the East. It was stated:
''In the dreary, monotonous life of the
zenana, one sees no books, writing
materials, fancy work___nothing in fact of
the innumerable traces of civilization
which are scattered around the boudoirs
of English ladies. Hindu reformers,
however, were extremely wary of any
form of missionary or Western
education, especially for women. There 

was the threat of inter-caste mixing, of
women turning into 'mems' due to
English teaching, of the entry of
missionary women into homes through
zenana missions, and of Christian
proselytisation under the garb of
education.' Isolated cases of the
conversion of Hindu women evoked a
near-hysterical response, even when
such conversions were unforced and
voluntary.
 The purpose of this article is not to
study the British colonial education
policy, our aim is to survey various
magazines, which created an
atmosphere in favor and against
women's education. These magazines
were connecting women with the
outside world within their homes.
Although these magazines did not reach
women of all sections and the topics of
these magazines did not directly address
women, but despite their limited
influence, the magazines had created a
"women sphere" for women in
contemporary society. An attempt was
made to evaluate the development of
women's education by examining the
print culture of colonial India by various
scholars. Historical scholarship on
women’s magazines in India has focused
on the opportunities they created for
women writers and readers.
 Francesca Orsini did extensive research
on the Hindi sphere of colonial India
and suggested that the role of magazines
was more important than schools in
women's education. She writes that one
can argue, even more than schools, it
was the women's press that played a
crucial role in acquainting women with
the world beyond the familiar, with the
world of history and with contemporary
India. Women's journals and literature
were also crucial in raising questions
about the family and about women's
status in the family from new angles;
most importantly, they argued for the
need to acknowledge individual
emotions as well as duties, something
that received a great deal of attention in
the new genre of social novels. The
actual impact and growth of formal
schooling were altogether limited.
Formal education was to supplement
rather than supplant the socialization of
girls in patriarchal society. Education for
women was planned out by men in
accordance with their roles as mothers 

and housewives (sugṛhiṇi); their place
should be at home; and their activities
and behavior should be in keeping with
the rules of maryādā. Orsini divided
women's magazines into three phases-
(a) a reformist phase in the nineteenth
century,( b) a radical- critical phase in
the first half of the twentieth century,(c)
a third phase after Independence. The
first phase, from the beginnings of
women’s publishing in the 1890s until
World War I, focused on reforming
women into more “appropriate” forms
of domesticity. In the subsequent
decades of the 1920s to the 1940s, which
Orsini terms a “radical-critical phase.
Orsini examined three magazines of
Colonial North India.

Grhalaksmi
’Lakshmi of the House’, ed. Gopaladevi,
1909-1929, as the name itself indicates,
was committed to reforming women
and to domesticity, but it also gradually
opened up to the nationalist movement. 

Stri-darpan
’The Mirror of Women’, 1909-1928, run
by women of the Nehru family,
championed women’s education and
political awakening and fought against
gender discrimination.

Chand 
’The Moon’, ed. Ramrakh Singh Sahgal,
1922-1940s, the boldest and most radical
of all and a unique achievement in the
field of Hindi journalism. 
 
Grha Lakshmi Magazine used to talk
about husband and wife
companionships. It was running a
moderately educational and reformist
campaign. In comparison to
grahalakshm, stri darpan covered a
wider range of women issues as such
General articles on women's health and
hygiene were also published in it.
Where these two magazines used to talk
about domestic issues and gossip, the
moon also raised the issues of working
women. Chand broke the boundaries
and addressed women as protagonists
and active subjects of Indian society and
of the movement for national
regeneration, not only symbolically (as
viranganas and Bharatmatas) but also as
empowered individuals, chand made
women equally knowledgeable about all 
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Stri-darpan magazine-
'The Mirror of Women’,
1909-1928

Bamabodhini Patrika a
monthly journal edited by
Umeshchandra Dutta
(1840-1907) from 1863



Indian Ladies Magazine,
began in 1901 as a monthly
in English and was edited
by Kamala Sattianadhan

Chand magazine- ’The
Moon’, ed. Ramrakh Singh
Sahgal, 1922-1940s



sorts of political, social, economic and
historical questions. Under the
editorship of Mahadevi Verma Chand
became a more Women Oriented
magazine.
              Following the Francesca Orsini's
period-ization of hindi women
magazines, Mytheli Sreenivas worked
on Tamil magazines and tried to
understand the emotional sphere of
women. She investigate the emotional
paradigm through a reading of male and
female edited magazine published from
1890s to 1940s, that were designed for a
female readership. She examined three
magazines from this period, two of
which were published exclusively in
Tamil: Penmati Potini (Woman’s
Enlightenment), which was edited by N.
S. Pittarammal and Minampikai Ammal
and published monthly in Madras
beginning in 1891, and Matar
Manorancini (Brightener of Women’s
Minds), which was edited by C. S.
Ramaswamy Iyer and published
monthly in Madras beginning in about
1899. The third text, Indian Ladies
Magazine, began in 1901 as a monthly in
English edited by Kamala Sattianadhan.
Sreenivas showed that all three
magazines focused on motherhood and
wifehood. Rather than challenging
women’s oppression within the family,
the texts sought to educate women to
become more “efficient” and “capable”
wives and mothers. she termed this
model as appropriate domesticity.
Sreenivas suggests that the Penmati
potini model of “appropriate
domesticity” was part of a larger
“convergence of late-nineteenth-
century Tamil and Victorian morality”
that transformed Tamil patriarchy and
modernity of the magazines’ domestic
ideal. Sreenivas suggests that the
magazines’ focus on female subjects’
emotional lives marks a significant
moment in Tamil women’s history—
and in the cultural history of
colonialism.
             Gail Minault argues in her study
of early-twentieth-century Urdu
women’s magazines that despite some
limitations of access and ideology the
magazines “at least gave women a place
where their voices could be heard. She
studied the magazine Huquq un -
Niswan edited by Mumtaz Ali and
stated that Mumtaz Ali's work is unique 

for its egalitarian attitude toward human
relations. Mumtaz Ali believed that if a
book is inappropriate in the zanana
(women's quarters), it should not be
permitted in the diwan khana (men's
quarters) either. It follows that books
appropriate for the education of boys are
also appropriate for girls' education. 

Himani Bannerjee takes this argument
further to suggest that magazines
functioned as a “wide communicative
space,” which filled the gap created by
the disappearing culture of the Bengali
andar mahal (women’s quarters).
Although a certain kind of women’s
culture was lost in the transition to
modernity, women’s magazines
attempted to create another “social,
moral, and cultural space for and by
women. In this view, the magazines are a
modern version of a longstanding
conception of a “women’s community”
in Bengal, representing both a
continuity and a break with the past.
Magazines such as Bamabodhini
established by the male reforming
intelligentsia held space for women
writers under the heading of Bama
Racana (‘Women’s Writings’). In
Bengal many other magazines such as
Antahpur, Sahitya, Mukul, Sakha,
Pradip, bharti created an extensive
sphere of social influence and a field of
participation for the rudimentary
women intelligentsia of the time.
Bannerjee wrote that Education is
always a moral proposal and the concept
of morality allows us to be social and
personal at the same time. It is only
fitting that the educational proposals for
and by women are primarily
conceptualized in moral terms – of
‘educing’ or cultivating moral
sentiments of the woman and her
family. Bannerjee argued that the
magazines would have to be studied
keeping in mind the theme and that the
theme revolved around the family.And
second theme was the incarnation of
BhadraMahila as mother. she further
stated that The aim of education, as
propounded in the magazines, is to
enunciate and elaborate on these
concepts,to construct the typologies and
to socialize them through various
practical advices and know-hows. These  
magazines bring out is the fact that this
master concept of the home, implying 

familial life surrounded by ideological
clusters of a new social design and moral
imperatives, provides the main
destination of women’s education.
          In short the new education meant
physically leaving the home; coming
under the influence of unknown,
mostly Christian teacher; and being
socialized into norms that threatened
social cohesion and the order of
morality. This situation had worried the
Hindu moralists a lot. Hindu moralists
made a lot of efforts to prevent the
women from coming in contact with
these missionaries and made a plan to
educate the women, taking this process
forward they have published a long
series of articles. The topics of what to
read and what not to read were
addressed to women in these
articles.hindu women were ordered to
abandon english Or urdu and read only
hindi. The Kashi Nagari Pracharini
Sabha asked women to throw away
English novels and instead read books
like Hindu Grhasthi, Adarsh Dampati
and Sati Charitr Sangraha. Religious
and moral education was considered the
most important pursuit for women. As
historians have recently argued, the
peculiarity of nineteenth century
women literature in several languages
was that it combined the religious and
moral notions and values of stri dharma
with new victorian values. This
involved teaching them virtues like
modesty,thrift, pliability, obedience,
simplicity, purity, and dedication:
making them Indian versions of the
Victorian woman. Most magazines in
the 19th century were edited by men, so
their communication space was not
exclusively female-centric.magazines
thus drew two kinds of boundaries
around women’s communicative space,
both demarcating the legitimate subjects
of female reading, and including only a
limited group of women within this
reading public.magazines did not
represent an already existing women’s
community, but shaped a female
reading public according to the
demands of ideology, politics, and the
market for print. People could limit and
frame syllabi, they could order
prescriptive texts, but once women were
educated it was difficult to control what
they read and the uses to which they put
their knowledge. 
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By Rinku Kumari 

A neo-liberal, market-oriented globalization has led to the emergence of dehumanized technologies, and
developmental projects, that have resulted in homelessness for thousands of people. Women are the first ones who

suffer: the production of dehumanized technologies has resulted in atrocities against women. Women are
marginalized by technology that takes away their work, leading to more deprivation; globalization also failed to

address the economic stability of women and led to feminization of poverty. 

VIOLENCE OF DEVELOPMENT 

homeless and deprived, and face humiliation and
exploitation. It is also to be noted how the account of
development policies and schemes, makes
developmentanl exclusionist economic policy. Violence
of development also focuses on the need for an alternate
and balanced model of development that includes
enviornmental concerns, and protecting the livelihood 

Violence of development’ can be understood as
developmental policies with very narrow-minded
perspectives that affect people  adversely: they get 

By The Quint

and lives of millions of ordinary people. 
         Exclusionist, debatable developmental projects
affect millions of people which also include women. In
developmental projects, women are the first one to
suffer because of their status in society, how they are
treated as the inferior sex, the one who is always
neglected from the mainstream developmental projects.
Even the government fails to recognize these women as
contributors to development and growth, seeing them
only as beneficiaries of these projects. In the context of 

Source Credits: Down To Earth
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development, the emergence of global markets, and the
commercialization of many sectors, including health,
women are the ones who face problems because they
lose their status in the society; the entry of technology
means that their access to public areas becomes less.
Even if they are getting jobs, the kinds of problems
they face in terms of the condition of the workplace,
wage gap, harassment, mental and physical distress,
and the issue of the double day are some of the
problems that have emerged in contemporary
conceptions of development.

What, Why, and How

India was the first country that launched a National
Program for Family planning in 1952 and was perhaps
the first country that ran state-initiated birth control
clinics in Mysore from 1930 (Maharatna, Arup, 971-81).
The National Commission on Population talked about
a strict implementation of the old two-child policy. In
2017, the Ministry of Health and Family Welfare
launched Mission Parivar Vikas, a significant family
planning initiative that focuses on improving access to
contraceptives, services, and security.
             On account of ‘population bombs’, many policies
are framed under Family planning. The Indian
government always saw population growth as the root
cause of poverty and underdevelopment. Still, they
never recognized and failed to realize that unequal
access to resources and domination of the economic
elite is also a problem of this underdevelopment. The
government and its new population control policies
use technology, contraceptives, hormonal injectables,
and sterilization to stabilize.

Problems with Family Planning

Population stabilization rather than the health and
well-being of people has always been the government's
goal, and sterilization has always been a powerful
instrument of family planning. On account of
population stabilization by sterilization, there is an
invasion of women's bodies by the State and barbaric
treatment of women like they are cattle. A classic
example would be the 65000 vasectomies that were
carried out at a center in 1932. This showcased how
impatient the government had become on population
issues. The government's control policies targeted
women without monitoring the impact, considering
women's reproductive rights, the implications of
hormonal injectables on women's health, or the need
to provide adequate facilities and proper research on
contraceptives. On account of stabilizing the
population, women were compelled to accept harmful,
dehumanizing technology against their bodies.
            Hum Do Hamare Do Policy has again
systematically neglected the importance of quality of 

By The Print

Domesticising The Politics 
 Of Planning:   Family
Planning 

services and only talked about family planning and
stabilization of population, and ignored the issue of
health infrastructure related to women's reproductive
rights, which is in a way not really a welfare approach
but instead exemplifies very narrow-minded policy
actions. 

Sterilization and Contraceptives

The Indian council for medical research specified that in
a country like India participants should be made aware
about trials by people engaged in social work and not by
the doctors. But at the primary health center where
LHMC carries out mass sterilization, neither the chief
medical officer, a social worker, nor the lady health
visitor had a piece of information about the method.
There were reports about how one out of six women
contacted had no information that she had been
sterilized, bringing into question the very idea of
women's rights over their bodies, and also a point about
violation of human rights. In increasing women's choice,
health programs, and family planning, the State targets
women and their bodies to control the population. Still,
there is no concern about health hazards, illness, and
other side effects on women. Long-acting hazardous
contraceptives were dumped on women: implants and
injectables such as Norplant, Neten, Depo Provera have
been tested and used on countless women, especially in
the third world, without any systematically studied and
informed consent.
                     Allotment of surplus agricultural land housing
site benefits under IRDA action plan, BC action Plan,
educational concession, subsidy and promotion in
government jobs, even lotteries of 10,000, are some of
the examples that show how freedom of choice for
women was a mockery and how the state used these
methods to impose population control.
          Many women face problems like stomach aches,
headache, dizziness, exhaustion, menstrual cramps,
extreme mood swings, etc. Still, the state government
claims that the death of four girls post-vaccination was
unrelated to the project, and the postmortem report
never came into mainstream news. With a lot of strikes,
protests, and open memorandum letters by women's
groups, consumer groups, lawyers, doctors, activists,
there was a ban on sterilization and people became more
aware of hormonal injectables. All this led to the
emergence of critical views about women's rights over
their bodies, and the importance of information
regarding tools and techniques which were being used
on women.

Sex Determination and Sex Preselection

The increased privatization of healthcare liberalization in
the globalization era made the state structure anti-people
to become merely a provider. Still, a facilitator of the
capital market that encouraged the production of
dehumanized technologies, and all these resulted in
atrocities on women. Use of highly developed
technology, amniocentesis for detecting genetic
abnormalities in fetuses and determining their sex, viro
fertilization gamete intrafallopian tube and other genetic 
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engineering methods, etc., were some of the
technology that became problematic in women's life.
Ultrasonography was the most widely used technique
for sex determination, leading to selective abortion of
female fetuses.
             Surveys by a population research center in
Maharashtra, Pune, Haryana, Karnataka,
UttarPradesh, Gujarat, New Delhi, and Andhra
Pradesh found a direct correlation between sex ratio
and the number of registered ultrasound clinics. One
Surveys by a population research center in
Maharashtra, Pune, Haryana, Karnataka, Uttar
Pradesh, Gujarat, New Delhi, and Andhra Pradesh
found a direct correlation between sex ratio and the
number of registered ultrasound clinics. One such
example shows how these technologies were used in
female foeticide. According to a Times of India
report, an estimated 78,000 female fetuses were
aborted between 1978 and 1982. The forum against sex
determination and sex preselection is an organization
of activities from women's and people science group
formed in Bombay 1985 with preventing sex
determination test it was something that reflected on
the idea of technology its usage on whom for what
purposes and how and how technology is creating
discrimination and hindrance against women the
question of sex determination and preselection of sex
was in a way about discrimination against women,
misuse of science and technology, against people in
general and women in particular and how it also
raises the question about human rights issue. Lok

Vidyalaya Sangathan, Medico friends circle, The center

for women's development studies, Research units on

woman studies, Nari Jeevan Sangharsh Yatra, was some
of the significant initiates a woman that focuses on
the problems of sex pre-selection and determination
of sex.

On the one hand, India is the largest growing
economy. On the other hand, the most significant
number of homeless people in the world living in
India shows how India, despite all these
developmental policies and globalization, failed to
remove the evils of poverty and starvation. Still, there
is no improvement in the well-being of ordinary
people.
             India's structural adjustment program impa-
cted women in two ways. On the one hand, it opens
the path of economic and income generation
opportunity, improvement of status, freedom of
choices, but also now women have no control over
their work, no chance of their upliftment, they are
working in harmful working conditions, facing social
nd physical health issues, harassment. Women getting
marginalized and jobless technology has also taken
away  their work, leading to more deprivation; 

  Globalization  or
  Global Exploitation?

globalization also failed to address the economic
stability of women and later led to the feminization of
poverty. In which girls are migrated to the red light
area. Dalit women are forced to take the dirtiest job
and also the fact that this market-oriented
globalization has commodified, commercialized
women through pornography, sex tourism, sex
trafficking beauty schemes, and how sex tourism has
been increasing and prostitution is rapidly growing in
a south-east Asian country, Russian and East
European countries.
          The report on conditions of workers and
promotion of livelihood in the unorganized sector
shows how systematically there is an absence of
compensation for work-related injuries, occupational
disease, long are of work, lack of sanitation, poor
housing facilities, and how socially backward minority
communities are affecting most because there is a lack
of education and wage employment. Ranjana Padhi
also talked about how in the structural adjustment, the
actual people benefited and who was adjusting and
facing the consequences. Meeting all these problems,
later protesting about a safe and hygienic environment
demanded security in night shifts maternity benefits.
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Development Projects or Anti People

Projects?

The government has started developmental projects.
There is a fundamental question about whose interest
these developmental projects represent and who are
the people making the standard and norms of
development. After independence in less than fifteen
years, 18 projects were started in Bihar that resulted in
the removal of peasants from their land. Similar
projects Within and Panchet dams in West Bengal
and Bihar saw thousands of families displaced, and
significantly fewer lucky people got rehabilitation
facilities. There are a lot of constitutional
contradictions that even further support these anti-
people developmental projects, for instance, the land
acquisition act of 1894; according to this act, the state
is the ultimate owner of the land and can take over
any track of public purpose providing it pays a
reasonable compensation to the affected group and is
affected in a large number of homeless people. The
national relief and rehabilitation policy of the 2007
preamble talked about land acquisition and proper
displacement but did it happen? People who get
homeless during developmental projects do not have
access to services like water, electricity, housing,
sanitation, transportation; they are in a constant state
of insecurity, receiving threats from the local
administration. The National Commission for
protection of natural resources talked about and
highlighted the plight of the Rayagada tribal and the
injustice done to them by forcefully acquiring their
light land for bauxite mining. Women were the first
and hardest hit by these developmental projects,
displaced from their homes and surroundings,
disrupted, and miserable. Uprooting them plus not
getting any compensation and rehabilitation made
their people's life more miserable. 
                    In the development projects, women are not
viewed as contributing elements. Still, someone who
belongs to the needs and house states uses women's
welfare best beneficiaries used as a women's issues for 

vote bank politics. Still, when they face problems in
developmental policies, they deny their rights, and
women face state-led atrocities. Indigenous women
faced gender-based violence, ongoing colonization,
militarism, racism, social exclusion, and poverty.
There is a question of free and informed consent in
these developmental policies. They were excluded
from these so-called inclusive development policies—
state-led atrocities and repression of Adivasi
economic violence, physical harm, and mental
distress. Women labor force were brought by
contractors from Orissa, Madhya Pradesh, Rajasthan
Bihar, and Tamil Nadu with the promise of good pay,
accommodation, facilities but no employment in
Asiad projects and never got any monetary
compensation. Many protests happened against these
projects like Narmada Bachao Andolan. This
movement and people categorize Anti National,
Government failed and ignored women's
marginalization to this development. Hence, women
organizations demanded autonomous women's
commission at center and state, including childcare as
a priority within need from subsequent plan
ratification of an international convention on the
elimination of discrimination against women and
recognition of National organization of women.

Conclusion
Development cannot be understood through one
perspective; there are a lot of dimensions in it.
Governments fail when they make policies and
actions through a narrow view that merely talks about
balanced development or public purposive
development. The violence of development can be
understood by how the government is trying to
control women's bodies and how this neo-liberal
market-oriented globalization has led to the
emergence of dehumanized technologies, and how
developmental projects resulted in homelessness
among thousands of people.

The Garage by HP 
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n to bring the mighty British empire to its knees.
While few revolts make it to the textbooks and big
screens as high budget films or biopics, some remain
unheard of. One such struggle took place in Chirala
and Perala, two neighbouring villages in Andhra
Pradesh. This anti-tax and boycott of municipality
campaign is an exemplar of self-respect, courage and
sacrifice. 
          According to Census 1921, Chirala and Perala
were home to nearly 15,000 people. Simple and
hardworking, most of them worked the weave. The
villagers enjoyed an excellent climate and the pleasant
breeze of the sea which was not too far. Large barren
fields, cluster of coconut trees, a temple, church and
dwellings- thatched and tiled, Chirala and Perala were
a summer resort to those who cannot afford to ascend
to the olympian heights of Ooty or the Elysian heights
of Simla (Krishna Rao, 1922). Chirala, Perala,
Jandrapet and Viraraghavapeta constituted the
Chirala Union. The union earned Rs 4,000 per
annum as tax, which was then spent on
establishment, scavenging and streetlights. It was a
State in itself. 
                However, in the year 1919, the Madras
Government decided to convert Chirala and Perala
into a separate municipality. This implied that the tax
burden would increase to approximately Rs. 33,000. A
Municipal council with the Revenue Divisional
Officer as Chairperson and 11 other councillors was
formed to carry on the administration. The people of
the newly constituted municipality paid the tax with
utmost difficulty and continued to file petitions with
the council to dissolve the municipality and
reconstitute the Union. The people of Chirala and
Perala were stricken with poverty. They were
weavers, labourers and petty ryots working for low
wages and living in thatched houses-

(Venkatarangayya M,1973). The handicraft and
weaving industries that filled the stomach of these
people were handicapped by British policies. Their
wages hardly exceeded 5 annas a day (one anna is 1/16
of a rupee) (Rao, 1921). The people of Chirala and
Perala succeeded in bringing pressure on the elected
members of the Municipal council which resulted in
all of them resigning from the municipality. The
district collector who made a visit to Chirala to
enquire about the resignations turned a deaf ear to the
people of Chirala. 
              The system of Dyarchy was introduced in the
provinces by the Montague Chelmsford reforms, in
1921. Under the Act, executive responsibility was
divided between the Governor and his executive
councillors and the elected representatives of the
legislative council. The latter were mostly Indians.
The ministers from among the elected representatives
were in charge of the subjects in the Transferred list
which included education, health, local governance 

The Indian National Movement was an epic of
idealism and great sacrifice. It brought millions
of people of all classes and ideologies into actio-

By Kesiraju Sanskruthi

VOLUNTARY EXILE FROM 
CHIRALA-PERALA
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With endurance, in thatched homes
No trees in sight, on bear sand

They learnt to live- the brave people
Of Chirala

Withstanding all suffering,
bearing the pain,

Others stand no chance with you
Oh great ones! The people of Chirala!

etc. The Chief Minister of the Municipality who also
held the portfolio of Local and municipal
administration, P. Ramarayaningar, threatened to
appoint a paid Chairman to curb the popular protests
and deprived the people of amenities like a railway
station, hospital and post office. Ramarayaningar being
from the Justice Party had more reason to clampdown
the protests that smelt of Congress influence- a party he
was rival to. Upon returning to Madras, the Minister
constituted a council to look into Chirala. The council
resolved that the villagers could not bear the heavy
taxation and therefore, the villagers did not require a
municipality. But as the master so the servant, the
Minister paid no heed to the people and the council’s
recommendations. A paid chairman was appointed with
a salary of Rs 390 a month. 
             In 1918, the plague menace took 25 lives in Chirala
Union. Hence, the constitution of the Municipality was
recommended on grounds of public health and
sanitation. However, this is directly attributable to its
importation from big cities and towns like Bombay,
Ahmedabad, Bezwada and Guntur (Krishna Rao, 1922).
Since the towns actually in need of sanitary
improvements were not turned into municipalities,
there was no logic to convert Chirala-Perala either. D S
R Rao writes on this for the Hindu, “So far as I can
judge, Chirala did not look particularly insanitary.
Granting that the situation could be improved, the
turning of the Union into a municipality at a stroke,
against the wishes of the people, was no solution to the
problem.” (1921). The Secretary of the Andhra Provincial
Congress Committee refuted the justification of the
Publicity Bureau to convert the Union to municipality
by arguing that the Union provided the benefits that
accrue by constituting a municipality in just Rs 4,000
while it municipality took Rs 14,500- shining light on the
efficiency of local governance of the Chirala Union.  
           The people of Chirala-Perala started a no-tax
campaign under the able leadership of Sri Duggirala
Goapalakrishnayya, and refused to pay the taxes. People
were sentenced to imprisonment ranging from days to
months. Seeing increasing repression from the
Government, Gopaakrishnayya approached Mahatma
Gandhi who was in Vijayawada for the AICC session, 

for guidance. Upon visiting Chirala, Gandhi ji adviced
the people to either continue their no tax campaign
peacefully and be ready to face the consequences-
prosecution, imprisonment, sale of their belongings etc.
or in the spirit of Non-cooperation, evacuate the village
so that the municipality would fade away. 
               Accordingly, the people of Chirala and Perala,
under the leadership of Gopalakrishnayya, evacuated
their ancestral homes and lived in exile on the outskirts
for nearly 11 months. Approximately 14,000 people,
young and old, pregnant women with children and
persons belonging to all castes, walked the distance in
hot sun, with the indomitable will to resist the unfair
taxation, treading bullock carts filled with their
belongings. D S R Rao wrote in The Hindu, “ It was a sad
sight to watch them and their furniture move from their
old homes to their new paranasalas (palmyra leaf huts).
Street after Street of Chirala was deserted and hardly a
voice was heard from the lonely thoroughfares ”.
Duggirala formed a volunteer service force called “Rama
Dandu” which played a dynamic role in the mass exodus.
They helped the residents set up their palmyra huts and
carry their belongings. Dressed in red knickers, red shirt
and a turban and adorned with kumkum on their
forehead and a string of Rudraksha around their neck,
the Rama dandu served as a police force of the town and
the public service body- digging up wells and providing
the residents other amenities. During the 11 months in
exile Gopalakrishnaya established an ideal rural state
based on the principles of Panchayat administration. His
parallel government has representatives from all
communities and passed resolutions and made legislative
enactments on all affairs that concerned the community.
The people sang Bhajan and Sankirtans- which was not
only for recreation, but also to bear one of the severest
summers (48 degrees Celsius) which were followed by
heavy rains (10.5 inches) (P. R. Rao, 1988). The simple
village folk were determined not to be ruled against their
will and faced the challenges as they came. 
 An account of the mass exodus of the people of Chirala
was captured in a Padyam (sung-poetry) which was
widely sung by people of the Telugu region
(Satyanarayana, 2019).
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Written by Pisupati Narayana Sastry, this poem sings
praises of the People of Chirala and Perala, who have
faced the challenge with extreme courage. Even
though they had to leave the comfort and familiarity
of their homes and learn to live in extremely harsh
conditions, they never gave up! They persevered
through the hardship and challenged the Colonial
government. “Mute courage, great sacrifice and intense

enthusiasm are to be witnessed among the inhabitants of

Chirala and Perala” (Venkatarangayya, 1965, p. 180).
                  Finance was a major challenge to the people
of the new parallel government. Dislocation of
business meant financial hardship. Only a few came
forward with donations, to help the people of
Chirala and Perala. Gopalakrishnayya travelled far
and wide to collect funds and addressed the public in
meetings where he brought to their attention the
courage of Chirala and Perala. Silver tongued, he
aroused national consciousness in the people.
During one such meeting in Berhampur,
Gopalakrishnayya was arrested and tried for sedition
and was sentenced to a year in prison. The people of
Chirala-Perala exhibited courage and determination
even after the arrest of their leader, but their morale
gradually began to dwindle. Unsurprisingly, the
British government adopted severe oppressive
measures to kill the spirit of the resistance. Some of
the huts were raised on poramboke lands which were 

Government property. The government levied a cess
of Rs 1,025 on each hut, which cost between Rs 20
and Rs 40 to set up. The palmyra sheds were set fire
to by the agents of the Government and the people
were homeless. The repressive measures by the
Government, along with the lack of finance and
absence of able leadership after the arrest of
Duggirala forced the people to move back to the
municipality. Gandhi spent nearly Rs 10 lakhs in 1921
for Bardoli Satyagraha, while the Chirala struggle
was not granted even Rs 4000 in spite of the poor
people contributing nearly Rs 8000 to the Tilak
Swaraj Fund (P. R. Rao, 1988). 
                The people of Chirala-Perala were victims
not only of the British government but also the
Indian ministers who gave more importance to local 
party politics than to the welfare of their fellow
Indians. They were on their own- without the
support of major political organisations such as the
congress or Justice Party. The sacrifice and heroism
of the people of Chirala and Perala was rewarded in
1938, when Dr B Gopal Reddy abolished the
Municipality. The Chirala-Perala exodus is a tale of
perseverance and vision. The 11 months in voluntary
exile is an exemplar for local governance and the
Rama Dandu, an example of what volunteerism can
achieve for good governance. Though they did not
achieve the disappearance of the Municipality in the
short term, their story is one of moral victory.

Source credits: Medium
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his subjects on sectarian lines. But as he matured,
he started following more liberal ideas of
mysticism such as the Sulh-i-kul. He began to
realize that cohesive relations between ruler and
the subjects, the key to a lasting empire, coulod
only be created through just and fair treatment.
               Akbar’s empire was highly centralised and
he claimed a form of authority that was different
from his predecessors.  He fostered a new image
of the ruler as the epitome of humanity and a
quasi-divine entity. He issued a Mahzar through
which he assumed the role of the interpreter of
the Quran and law in case of dispute among the
scholars. And he gave the reason that being a ‘just
and wise king with divine blessings to rule’, he
was better situated in the eyes of God to interpret
his words. He also crushed the recalcitrant
ulemas, just like ordinary rebels, who tried to
declare him heretic and question his authority. He
started his own philosophical-spiritual order of
Din-i-Ilahi and assumed the role of spiritual guide
to those who voluntarily chose to follow him,
creating a band of most loyal followers.
Akbar understood that for creating a lasting
empire and gaining legitimate authority in the
long run, it was essential to be, at the same time, a
paternal and nurturing figure to the masses, a
source and focal point of loyalty of the noblemen
and a formidable military power. To seek
legitimacy from his non-Muslim subjects, which
made up the majority of his empire, he adopted
customs that were associated to divine kings in
the subcontinent. He continued Jharokha
Darshan where people would wait to make
appeals or simply catch his glimpse in order to
make their day auspicious.
              He took a liberal approach in ruling his
empire. He made Sulh-i-Kul his de-facto state
principle and strictly followed it. This principle
can be interpreted as a doctrine of tolerance and 

By Anshuman Kishor Mishra 

towards Shahjahanabad, to meet Bahadur Shah
Zafar, whom they declared the Emperor of
Hindustan. The 81 years old poet-Emperor
neither commanded an army nor had any
charismatic features. The question is, then why
did the mutineers and various other rebels rally
behind him. The answer lies in the widespread
acceptability and legitimacy of the authority of
the Mughal Emperor. Being the reigning Mughal
Emperor, he was seen as the central ruling
authority by the people. So deeply engraved was
the legitimacy and acceptability that even after
huge erosion of real power, the rebels were ready
to march under his banner against an enemy
empire on which the sun never set. 
        The chief architect who consolidated and
engraved the Mughal legitimacy and authority
was the third and the greatest Mughal Emperor,
Jalal ud-Din Muhammad Akbar (r. 1560-1605). He
legitimised his authority (and that of the Mughal
Emperor in general) through visionary policies of 
 religious tolerance based on the principle of Sulh-
i-kul (Peace for all), vibrant administrative
policies, diverse and inclusive bureaucracy, and
claiming of a quasi-divine status, all of which
contributed to consolidation of Mughal
legitimacy. 
            Akbar’s predecessors never had enough
time to settle down and plan. They couldn’t focus
on building a long-lasting empire. But Akbar had
a long and successful reign. He defeated the
invincible Hemu in the Second Battle of Panipat
in 1556 and led the foundation of the empire. He
expanded his empire, crushed rebellions, brought
stability and created an enduring state around the
1570s. Akbar, in his initial days, was a hardliner
Sunni Muslim and did not oppose persecution of 

In 1857, the sepoys of the Company Bahadur
mutinied against their masters. After wreaking
havoc at their garrison in Meerut, they marched  

CONSOLIDATING MUGHAL LEGITIMACY:  
THE AKBAR WAY

This essay discusses the ways in which Akbar, the great Mughal Emperor, sought to legitimize his authority on the Indian

masses which, at that time, largely viewed him as the heir of a lost empire. 
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peaceful coexistence. He gave full freedom to the
Hindus and followers of other religious
denominations to practice their faith, celebrate
their festivals and ceremonies. He abolished the
forced conversion of prisoners of war in 1562,
abolished the pilgrimage tax in 1563, abolished
Jizya (a sectarian tax levied on non-Muslims) in
1564. He also gradually stopped the partial
treatment of Shia and other sects of Islam. 
               These decisions helped Akbar carve a
new, more infallible image of the Mughal
Emperor as someone who was kind, just and
wise and was ruling with the blessings and as
a shadow of the God. He alienated the
hardliner ulemas from state affairs and limited
them to matters of theology and customs.
              Akbar also understood that ruling a vast
and ethnically diverse empire like this, would not
only require legitimacy but a strong
administrative system to uphold and consolidate
the legitimacy of the imperial authority. For this
purpose, he maintained an elaborate bureaucracy
that comprised Turks, Uzbeks, Afghans, Persians,
Rajputs and Hindus and various other ethnicities.
This helped the Emperor maintain a strong grip
on the empire. Officers in the bureaucracy were
treated impartially and promotion was possible
only through performance. He reformed the
revenue system and made uniform rules. This
helped him gain the legitimacy as a ruler who was
impartial and worked within the ambit of clearly
visible rules. Though he maintained that the
words of the Emperor were final.
            These policies helped the Emperor maintain  
an image of a benevolent ruler among his subjects 

and maintain a strong grip on his empire in
hindsight. He built imposing pieces of
architecture such as the Nagar Nagar fort
(Srinagar), the Jami Mosque and the Buland
Darwaza at Fatehpur Sikri, which on the one
hand displayed the Mughal grandiose and on the
other hand displayed certain qualities of the
Emperor. Fort displayed the idea that the
Emperor was protector of his subjects, the
Mosque showed devotion of the Emperor
towards saints and the God and Buland Darwaza
showed that the Emperor was all powerful and
entirely capable of decimating those who tried to
question his authority.
 The Indian subcontinent was going through
tumultuous times before Akbar brought the
much-needed political stability. He secured the
borders, suppressed insurgents and created a vast
and prosperous empire that worked on elaborate
governing mechanisms. Akbar sat at the
epicentre of this mechanism. He probably
understood the importance of political legitimacy
in the creation of an enduring empire. For this
reason, he carefully made a highly centralised
governance model and gave universal peace the
utmost importance. He realized that for claiming
loyalty to his subjects, he first needed to fit in the
role of nurturing and protecting the king. His
later religious and philosophical inclinations also
helped him substantiate his stand. He changed
the nature of Mughal authority and rooted it in
the hearts of people for decades to come. He
secured legitimacy for the authority of the
Mughal Emperor that lasted even after his death
and till the very end. And his policies, clearly,
played a decisive role.

Source Credits: Madras Courier
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 A CONTROVERSIAL
ART PIECE

Kara Walker’s Gone:

By Melekwe Anthony 

(Noel Celis/AFP/Getty Images)



(Noel Celis/AFP/Getty Images)

would always remain a part of our history and influence
our present. Kara Walker continues to remind us of
this, with her 1994 black cut-out silhouette painting
titled “Gone: An Historical Romance of a Civil War”.
                     The piece is inspired by Margaret Mitchell’s
1936 Pulitzer Prize winning romance novel, Gone with
the Wind, set during the American Civil War. The
novel tells the story of Scarlett O’Hara, eldest daughter 
 of a well-to-do plantation owner who becomes so
obsessed with making her neighbour Ashley Wilkes fall
in love with her, that she would go to any length; move
to another city after him and even marry his brother-in-
law who she doesn’t care for, just to get close to him. 
                  Unfortunately, this husband dies in the war and
leaves her widowed with a child. She is forced to move
in with her husband’s sister Melanie Wilkes, who also
happens to be Ashley’s Wife. Scarlett is compelled by
societal norms to mourn her husband, but instead she
mourns her lost youth once she realizes she was too
hasty in getting married. Not minding her child, Scarlett
flirts with almost every young man in Atlanta, until she
dances into the arms of Rhett Butler. Rhett is good to 

In every society, especially one so diverse like that of the
United States, there are clashes. These clashes, no
matter the type and how long forgotten in the past, 

her but not the Ashley she wants. When the war gets
close enough to their city, Scarlett is forced to flee, but
she returns months later to seduce Frank Kennedy (her
sister’s fiancé) into marrying her just for his money.
She bears a child for him as well and when he gets
killed in a street mob trying to protect her, Scarlett
jumps into the arms of Rhett Butler again and marries
him. It's only later, she would realize that Rhett had
stopped loving her long ago. 
                     African American painter Kara Walker was
studying at the Atlanta College of Art in the early
1990s when she first read this amazing story. In her
words “I was thrilled with how engrossing that 
story was, and how grotesque it was at the same time.”
She adds that even in the permutations of the novel in
film, “I was horrified and disgusted with
representations of happy slaves or ignorant slaves. The
mammy figure is both a soothsayer and does
everything to please her white folks.” Kara
immediately began thinking of other versions she
could come up with, that would reveal the reality in the
same romantic historical story.
                        It didn’t take her too long, in 1994, she finally
revealed her version. She called it “Gone: An
Historical Romance of a Civil War as It Occurred
between the Dusky Thighs of One Young Negress 
and Her Heart .” In this silhouette, currently displayed 



 
 

at the Museum of Modern Art in New York City,
Kara critiques historical narratives of slavery and the
ongoing perpetuation of ethnic stereotypes. She
shows us a background of the story not revealed in
the original narration by Margaret Mitchell. 
Kara pants a picture of the situation at the time
without the melodrama of the very strong headed
Scarlett, who is the main character.
            In her critique, Kara points out that readers get
so carried away by the desperation of Scarlett
O’Hara, that they are completely 
blinded to the sufferings of the black people in the
background. While it is not an uncommon claim
that history, especially those 
parts of it written by westerns, paints slavery in
beautiful colors and must be truly investigated, Kara
Walker’s art has been largely criticized by white and
black people alike, for her raw and merciless
depictions of slavery.
            Near the edge of the frame, Kara silhouettes a
soldier and a 'maiden' embracing under a tree. The
lady has two pairs of feet peeking out from under her
tea gown; one pair belonging to her and the other
representing a black maid always kept out of sight
before the Civil War, who did all the work for the
white women and brought up the girls of the
household. The soldier embraces her fully, but his
'walking stick' is pointing backwards at a young black
boy with dreadlocks, cast aside without a  thought
for the maiden he now holds. Artists suggest that the
walking stick is a phallic symbol, and the boy is
probably the man’s  illegitimate child and/or 
 someone whom he has sodomized. The boy's
mother has obviously offended her master by
speaking against this. She is depicted drifting down
river to a worse plantation in a small boat, her
punishment for having an opinion as a slave. Yet, it is
also shown further down the panel that before her
son was born, she was assaulted by her master. The
black woman is seen busy sweeping when her master
approaches from behind and sticks his head up her
skirt. The silhouette displays a host of societal
injustices that are difficult to speak about, but yet
remain a hidden part of a world divided by race. The
trees at either end of the panel can be joined to create
a complete and cyclical picture symbolic of how such
horrific injustices and trauma is generational and
never stops murmuring in the psyches of the
descendants of the slaves who suffered.
             African American artist Betye Saar, slammed
Kara’s work in 1999 during a documentary interview
with PBS “I felt the work of Kara Walker was sort of

revolting and negative and a form of betrayal to the slaves,

particularly women and children, and that it was basically

for the amusement and the investment of the white art esta

blishment.”Another person added “This is insulting
on so many different levels… I wouldn't hang this
anywhere in my house.”
              What these two critics are referring to, is what
many consider to be the unearthing of “unspeakable”
racial trauma and a hall pass to enjoy racist
pornography. The art piece displays a host of sexual,
and violent scenarios, including a black girl in two  

Credits: Rick Vink Photography
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different men boots and babies falling down her
loins to crash skulls first on the ground, what looks
like a black girl sucking on a white boy’s penis and
two black slaves carrying an able-bodied well
dressed white man on their backs. Despite the
many calls for her awards to be taken away because
of the repeated pattern of obscene portrayals in her
works, Kara and others continue to defend the
legitimacy of her craft.
                Culture critic and opinion writer for the
New York Times, Roxane Gay, commented “she
has managed in a series of figures to depict the
whole of African American history on one
canvas.” In an interview with Vogue Magazine in
September 2019, Kara herself defended “I am
always reflecting on the state of current events and
the overlap of the historical and the mythic.” We
continuously try to sugar-coat the racism of the
past; we think it’s too gory and provoking to think
about in our so-called civilized world, so it
continues to exist.
              Gone: An Historical Romance of a Civil War

was the first art piece to bring Kara Walker into
limelight and ever since 1994

 she has continued to create historical art   works
reflecting on the conditions of historical slavery,
discriminatory and structural racism against black
people. Her other works include the ‘Marvelous
Sugar Baby: an Homage to the unpaid and
overworked artisans who have refined our sweet
tastes from the cane fields to the Kitchens of the
New World’ (2014), ‘The Last Limb’ (2020) and ‘The
moral arc of history ideally bends toward justice but
just as soon as not curves back around towards
barbarism, sadism and unrestrained chaos’ (2010). 
                           In spite of the many critics, Kara believes
that “The history of America is built on . . . inequality, this

foundation of a racial inequality and social inequality.

And we buy into it. I mean, whiteness is just as artificial a

construct as blackness is. To be judged by the color of your

skin and not the proficiency of your work, is one continuous

pattern of structural racism in our society and it is

important to remind ourselves that black and white people

have no choice in the color of their skin. Why then does one

feel more entitled than the other?”

Source credits: The Collector
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AMIDST THE 
#FREEBRITNEY MOVEMENT

Exploring how the shackles of the east and west converge and operate within the umbrella of
guardianship.

BY SAEESHA PANDITA AND ABDULLAH KAZMI

 
 

"I'm sorry, Britney, you have to listen to your doctors. They are planning to send you to a small home
in Beverly Hills to do a small rehab program that we're going to make up for you. You're gonna pay

$60,000 a month for this.  I cried on the phone for an hour and he loved every minute of it. The
control he had over someone as powerful as me as he loved the control to hurt his own daughter,

100,000%. He loved it. ”
 

What does it mean to have jurisdiction over a person? To practice a level of barbaric authority that
often stems from antiquated, patriarchal outlooks? What do you do when the law allows it?

 
 

Source: The Swaddle
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With the #FreeBritney movement taking its course,
and details of Britney Spears’ conservatorship
abuse coming to light, one may expect a stark
contrast between how guardianship (or control)
functions in the west and in India. But with each

line that Spears uttered in her conservatorship court hearing on
June 23, 2021, the shackles that bound her seemed familiar… eerily
familiar. One may immediately think of how Indian women have
been brought up in such environments where the reins of their
lives are handed to patriarchs the moment they are conceived.
Only to be passed to her husband when she gets married.
                Deemed “parayi” early on in their lives, their environment
nurtures them to enjoy freedom in breadcrumbs thrown at them,
decorating rudimentary freedom as rewards, while the male
counterparts are free to do and say as they please. Control has its
most sinister roots in domestic life. It is now apparent how
patriarchy has manipulated everything from beauty standards to
even the lessons taught to toddlers. The chokehold that these
notions have on the lives of Indian women are jarring and
scarring. 
             Even the Hindu Minority and Guardianship Act, 1956
states that the custody of an unmarried daughter lies with the
parents, until she is married… when the custody shifts to her
husband.

Writing this piece, I do realise the recurrence of my terrified sentiment in the text but I must let the readers know that the

more one probes into these atrocities, more and more fright engulfs you.

           In a realm where the fact that a woman is ‘allowed’ to go to a
market alone is considered a privilege, it is terrifying how every
part of their lives is patronised. Women spend years being taught
how to submit to the family unit only to have zero stake in the
property contracts that are formulated to divide her family’s
assets. 
             Jhilmil Breckenridge, the founder of Bhor Foundation, a
non-profit that works in mental health advocacy, also brought
into public conscience how she was subjected to an unconsented
hysterectomy while she was under anaesthesia while giving birth
to her fourth child, “I came about two hours after the my ex-
husband handed me my son, all wrapped up and beautiful, and
said, ‘Here, he’s perfect… and by the way, I had your tubes tied.’ I
was aghast, because there had been no conversation about this.”     
               This opened a very important conversation of how women
have been denied bodily autonomy since forever, how they are
forced to undergo permanent sterilisation procedures in spite of
the fact that vasectomies have proved to be safer and cheaper
procedures in comparison.   Women with disabilities have been
subjected to these procedures too, citing ‘menstrual hygiene
management’ and ‘fear of rape-resultant pregnancy’ as reasons. 
              Such is the social environment that routine sterilisations
are sought instead of other kinds of help for mental distress!
Information about contraception is inaccessible to the women, 

Source: Los Angeles Times
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and deliberately not accessed by the decision makers, leaving
them with no option but to resort to fatal contraceptives. 
         The terrorizing dearth of autonomy drags women into
arranged marriages, bars them for gaining the education they
desire and incapacitates them to a degree that submission comes
to them as second nature and the only way to survive in such a
world.

PSYCHOLOGICAL IMPLICATIONS AND

INFANTILIZATION OF WOMEN UNDER

GUARDIANSHIP 

In her own words, Britney Spears narrated the horrifying experience of
living under the conservatorship led by her Father and attorney granted
under the California State Law. The conservatorship was first put in
place in 2008 after Britney was hospitalised following a series of public
breakdowns, which raised concerns over her mental health. A Los
Angeles court granted her father control over her estate and medical
decisions at that time. And the matter of how this conservatorship never
served Britney’s interest has been well documented. With her autonomy
and freedom deliberately curtailed over the last 13 years, she was also not
given any liberty to choose or make a decision independent of the so-
called advisors and caretakers. This case highlights how the
conservatorship entourage reaped financial and personal gains by
projecting her as terminally sick, crazy, and unable to decide out of her
own will.
                         Over time, Britney stated on record that the conservatorship
has become too oppressive and controlling for her and she also intends
to push for charges of ‘Conservatorship Abuse’ against her father.
Conservatorship abuse can involve financially exploiting or imposing
excessive personal restrictions on someone in your care. Not only did
Britney explicitly put out what her life has been for the past 13 years but
the whole case also brings forward the phenomenon and practice of
infantilization.
                             Infantilizing occurs when an adult is treated like a child,
even though nothing about their physical, mental, or intellectual well-
being requires such treatment. This phenomenon at times is a common
occurrence in a parent-children relationship, however, infantilization
can also occur in romantic or adult relationships. 
                           Britney’s case is a classic example of infantilization at the
hands of her father James ‘Jamie’ Spears in collusion with the other
family members. Financial exploitation is one of the main areas of
concern under infantilization, as individuals are stripped of their
financial and individual agency and autonomy. In the case of Britney,
she has not been able to take charge of her financial affairs for the past 13
years. 
                             “ I was told right now in the conservatorship, I'm not able to
get married or have a baby. I have an IUD inside of myself right now, so I
don't get pregnant. I wanted to take the IUD out so I could start trying to
have another baby. But this so-called team won't let me go to the doctor
to take it out because they don't want me to have children — any more
children.”
 The above-mentioned excerpt clearly points out how Britney’s
reproductive rights were violated. Such violations and restrictions over
movement and interpersonal interactions can become causal factors for
major depressive episodes in one’s life stemming from a hostile and
lonely environment.
                  In the Indian context, we are reminded of the recent case of
Hadiya, a 24-year-old adult woman from Kerala, who converted to Islam
out of her own choice and subsequently married a Muslim Man in 2017.
However, Hadiya’s family took the matter to the Kerala High Court
which declared the marriage ‘null and void’. The court was of the
opinion that “her marriage being the most important decision in her life,
can only be taken with the active involvement of her parents.”
                   Such statements should be read carefully and analyzed in a
country where the constitution enshrines freedom to follow the religion
of one’s choice. Even though the Supreme Court later upheld Hadiya’s
marriage, we witnessed a case of infantilization of a grown adult woman,
whose choice and opinion didn’t stand in the face of a patriarchal,
communal and misogynistic society.

                     It also brings to light the idea of how when a capable
individual makes a choice or decision that doesn’t suit the societal
outlook or thinking is outrightly classified as a “young child,
misled or brainwashed”.
              Britney’s testimony has added considerable weightage to
the whole #FreeBritney movement and also adds pressure on the
California Legal System to bring closure to this contested and
acrimonious saga. But this whole case is also a reflective point to
understand how much abuse and torture goes under the radar
and personal freedom is curtailed for individuals under such laws
and phenomenon of infantilising that is manifested at times in
violent and aggressive forms across the world, especially in low
and middle-income countries.
                   The infantilization of women in professional workspaces
and domestic households is a regular theme in our patriarchal and
misogynistic social setups. Our inherent biases regarding females
play a major role in how we perceive and acknowledge them in
our society. In professional workspaces, women being called 
 ‘Young Lady’, ‘Missy’ or ‘Girl’ is also a form of intended
infantilization. This reflects how males find it hard to accept
women in positions of power, where their growth and capability
levels are always undermined. Jean Heather Mcarthur in her
research even found that women are often infantilized in society
by being called ‘girls’ well into their 30s. In that particular study, it
found that women who  were frequently called girls  often had 
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an be used to gain power or maintain control over
someone by coercive and manipulative behaviours.
Certain signs of infantilizing include excessive
neediness, questioning complex and simple decisions,
gaslighting, etc. The effects of infantilization can be
seen over the individual as they are unable to commit
themselves to a task, lack direction, suffer from
extreme bouts of self-doubt and identity confusion.
                 Cases of conservatorship abuse or excesses
seldom gather attention in Western society or back
home until there is a popular figure involved. But
there is no one to talk about the underprivileged,
especially in third world countries who remain
voiceless with zero access to autonomy and space to
challenge such systematic forms of oppression.
Bringing such notions to mainstream discourse should
help us introspect on a societal as well as individual
level as to how our behaviour, towards women, breeds
from patriarchal and misogynistic attitudes.

less confidence in their leadership abilities.
              The portrayal of women in mainstream media
has also contributed massively towards the
infantilization of women. Women and femininity are
inextricably tied to the notion of fragility and
infantility.  Lazarsfeld and Merton (1984) have argued
how the media can have a “narcotizing” effect on
individuals who then become victims of false wants.
Such portrayal of women creates false perceptions
about youth, submissiveness, and beauty as traits to
look for in sex partners.
                 Infantilization is not any other form of
assistance, care or guidance, rather it is treating
someone lesser than what they actually are. A long
period of infantilization can be harmful to one’s self-
image and confidence. The act of infantilizing is not
just restricted to hurting an  individual rather it
prevents them from growing and being a functioning
adult. In adult or romant ic relationships, infantilizing

Source: ABC Color
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CANCEL CULTURE: PAST, PRESENT, AND
PRESENTIMENT
By Anupa Paulchaudhuri

Society has always advanced by striking a balance
between consistency and change, uniformity and
deviation. As Professor Baldwin wrote, “The ‘dialectic of
social growth’ is the interplay of the predictability of societal
patterns and the individuality of its actors.” 
               In any culture, conformity upholds the stage
of uniformity and stability, and non-conformity
represents deviation and differentiation. This pattern is
most closely monitored by both formal (laws, judicial
sanctions) and informal (tradition, ritual, norms) means
of social control. Naturally, conformity

Source Credits: Ancient World History

is rewarded and non-conformity is penalised. It is
important to note, then, who decides what is acceptable
and what deserves a penalty. In this article, I will restrict
the discussion to informal means only, since social
ostracization or cancellation is premised in socio-
cultural norms and not legal norms or rules.
                In ancient Athens, long before the advent of
Twitter or television, ostracism was a mechanism that
warranted any citizen, including political leaders, to be
exiled from the city-state for a period of ten years. Once
a year, the citizens of ancient Athens would designate
people who they believed threatened their democracy-

The Precursor
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due to political differences, dishonesty, or other
alleged crimes- and subject them to public ostracism.
Today, we can vote politicians out of office or cancel
them from social media and other platforms of public
addressal, but we cannot actually prohibit or remove
them from politics and society for ten years. The
ostracization system was instituted by the ancient
Greek aristocrat Kleisthénēs, who is also known as the
“father of Athenian democracy.” Around 508 BC, he
reformed the political system of the ancient city-state
and introduced ostracization as a means ‘to honour
collective consent and democracy.’ Though this
system was a “constitutional” and formal one, it is
worthwhile to make a note of the precedent it set in
history. 
              What was meant to be a mechanism for
greater democracy was actually instituted to facilitate
greater autonomy for the aristocrats of the time. The
law was instituted to be directed at Hipparchos, the
leader of the party of Tyrants. Tyrants represented a
new, more politically aware demos (people) who
endorsed their rise in the hopes of ameliorating their
status within the ancient Polis. Although the concept
of people having any political consciousness in the 7th
century is unrealistic, it is undeniable that early tyrants
such as Hipparchus and his father Peisistratos had
popular support. In fact, the few times ostracism was
actually invoked, it was to get rid of popular political
opposition to those in power. Thus, during the
Archaic and Classical Era periods, the term “tyrant”
did not have any pejorative connotation and simply
represented the opposition to the aristocratic party that
was in power. Additionally, the “citizens” who made
the collective decision to ostracize someone comprised
only “free men”; women, children below the age of
twenty, and slaves did not possess the right to vote.
Hence, we see that it was those who held hegemonic
power in society i.e., males from aristocratic families in
the state, would determine collective consent, insofar
as ostracization of popular figures was concerned, in
the guise of righteousness and justice, for their own
benefit.
          However, Athenian ostracism must be
distinguished from “exile” in Roman practice. In the
former, the ostracised retained ownership of their
property during that decade of ostracization, but an
exile was stripped of their status and property
indefinitely. Ostracism was a form of exile with
political purpose, whereas exile was imposed for more
concrete and severe crimes like homicide and
originated a century or so before ostracism was
instituted. Ostracism was like a “social death”; the
person continued to live, but was socially excluded
from normal activities and actively ignored by the rest
of society.

            It is clear that factions of the society with political
or social capital manufacture consent for the rest of the
society, creating the standards for acceptance and reliability
in the society as an advancing whole, even if those
standards were unjust or problematic. Over the years,
different versions of this culture have been emulated in
almost all societies. In India, for example, widowhood in
the Hindu society was seen as both a personal and social
aberration, resulting in economic, political, and cultural
ramifications. We will refer only to the social and cultural
consequences in this essay due to its pertinence to social
ostracization and hence, cancel culture. The
overwhelmingly patriarchal nature of Indian society has
always been exemplified through its treatment of women
as second-tier citizens. Widowhood, in particular, had
Hindu societies tickled; the inevitability of death is
culturally acknowledged but the natural death of a
woman’s husband was seen as an anomaly in her life.
Following the death of her husband, not only would said
widow have to follow certain transient rituals and
ceremonies, but also subjected to a social death
indefinitely; she is to face active social exclusion from  

Source Credits: Jagran Josh
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community activities and festivities, restrictions in food
habits, clothing, movement, and until the Hindu Widows’
Remarriage Act (1856), she could not even remarry.
Needless to say, though other women were complicit in
this social ostracization that Hindu widows were subjected
to, it was the upper-caste men that gave shape to such a
cultural norm which was justified using religious symbols
that were unjust and misogynistic. In India, male
domination is institutionalised, as is women's exclusion
from power dynamics. Frequently, cultural patterns of
conduct are at odds with human rights culture, and
patriarchal conventions that maintain the status quo clash
with gender equality. Many of the cultural norms that
infringe on human rights are gender specific, maintaining
patriarchy at the expense of women's rights through
convenient systems of social exclusion. 
           It is in these ancient practises that one can see the
structural or methodical likeness with call out and
cancel cultures in contemporary society. 

‘Cancellation, properly understood, refers to an attack on
someone’s employment and reputation by a determined
collective of critics’, wrote one observer for New York
Times, ‘as a response to an offensive or violating act that
is rooted in racism, sexism, transphobia, or any other
phobia/ism’. Instances of call-out and cancellation
evolved at the beginning of this century through Black
Twitter, and have entrenched themselves into the very
cultural fabric of young people from marginalised
communities, who actively use social media to express
their opinions on actions or decisions of public figures,
opinions that would otherwise go unheard or be
spoken over. 
         LeVar Burton, an American director and
children’s television host, said in an interview with The
View that “cancel culture” is actually a misnomer. "I
think we have a consequence culture and that consequences
are finally encompassing everybody in the society, whereas
they haven't been ever in this country." He, like many
others, argued that Cancel culture is simply a
mechanism to hold people accountable and
represents a progressive shift in society towards
greater awareness and sensitivity. 
              Ironically, the term for this culture was
reclaimed from a sexist joke in the film New Jack City
(1991), written by Barry Michael Cooper. In one
scene, the protagonist, a gangster, verbally abuses his
girlfriend and leaves her saying, “cancel this b****. I’ll buy
another one”. In 2010, a famous rap artist, Lil Wayne,
made a reference to that joke in his song, I’m Single,
where he implied that his romantic partner - a
woman - can be consumed, discarded and
cancelled, scathing remarks that grabbed the attention
of many. The idea fermented for a while, until people
started using the term as a joke to “cancel” people for
harmless things that they simply disapproved of. By
2015 the term had gained considerable social
momentum in the Black community, and evolved
into a mechanism for responding to not just friends but
public figures or institutions who indulged in
problematic behaviour. The demand to de-platform
or declare boycott and social ostracism of the
“called out” also emerged as a result of this evolution in
the gravity of the term’s connotation. The evolution of
Cancel culture was concomitant with the
popularisation of Call-out culture on Twitter. The
latter came about as early as the 1970s, when Loretta
Ross, a scholar, spoke about how she used call-out
culture to inform others about intersectionality and
white supremacy. Naturally, since the two phenomena
have intersecting timelines and are premised in the
same cause, they evolved synonymously with each
other. Cancel culture is an extension of call-out 

Critiquing Consequences 
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culture: the inevitable progression
from pointing out a problem to
demanding the person who caused it
be dismissed. Hence, a Consequence
culture. 
       In a way, by publicly
demanding accountability from
entitled figures and socially
ostracising them if they do not heed
to said demand, it is a step towards
combating the enormous power
imbalance between public figures
and the communities that are
harmed by their words or actions.
Since the term has its roots in Black
culture, many have felt its resonance
with the Civil Rights’ Movement of
the 1950s in the African American
community. It empowers
marginalised communities by
promoting the idea that they have
the right to demand accountability
from or reject cultural figures or
popular institutions that demean or
harm them. It is a way of showing
that it was because of the goodwill
and support of the people that these
public figures have reached the
pinnacle of success in their respective
fields and that those very people now
want to culturally de-platform and
exclude them. Cancel culture has
evolved to become inextricable from
“woke culture” or political
consciousness among the youth; it is
imperative to support and facilitate
collective demands for accountability
from social systems that have failed
and mistreated marginalised
communities for far too long.
           The words “reputation” and
“employment” are key indicators of
what Cancel culture constitutes and
stands for. Publicly criticising
someone on social media or
otherwise does not signify
Cancellation unless there is an
explicit demand for them to be de-
platformed, socially ostracised, and/or
dismissed from their field of work
which facilitated or allowed for the
offensive act. The idea is that these
are perfectly capable adults with
considerable cultural and economic
capital at their disposal. To that end,
they have no excuse for being 

offensive and problematic, except for
blatant apathy, entitlement,
ignorance, or malicious intent. This
becomes all the more relevant when
the call for Cancellation comes from
within one’s own professional
community - like colleagues,
employees, etc. It is illustrative of the
fact that the person was using their
workspace or position to carry out
offensive, disregardful, or violating
actions and hence, is not deserving of
retaining said workspace or position.
Social boycott is just the first step, in
that regard. 
       The advocacy for change
through the deconstruction of
discriminatory systems or
institutions, and the construction of
new, progressive ones is at the heart
of Sociology. However, care must be
taken to not repeat the mistakes of
societies of the past and end up
harming those who ought to be
protected. Cancel culture is yet to be
concretely explored. It could be a
progressive shift in preventing
transgressions and ignorance, once
internalised. On the other hand,
rather than influencing public
opinion, it may serve as a source of
greater discrimination, preventing
legitimate concerns from being
expressed. 
          Over the last few decades,
there has been a considerable body of
research by social psychologists that
illustrates how people go to great
lengths to prevent themselves
from facing possible ostracism.
People will simply obey and
conform with the acceptable order of
things out of fear of being watched
and picked out by the rest of society.
Consequently, Cancel culture has
created a “spiral of silence” wherein
people are afraid to even address
contentious topics out of fear that
they might say something offensive
“by mistake”. However, this is a
misconception that has been bandied
about by the conservative opponents
of Call-out culture. The outrage is
against those individuals who
consciously misuse their position or
platform to violate marginalised  

sentiments.
           However, it is imperative that
we, as a generation, acknowledge
that this switch to cultural backlash
on behaviours that were up until
recently tolerable, acceptable, or
simply overlooked is relatively new.
After generations of being subjected
to discriminatory systems, most of us
have internalised a lot of the
problematic and unjust notions that
are perpetuated by said systems. The
process to understand, critique, and
unlearn these notions is difficult, and
as a society, we must be open to
having discussions on why certain
things are offensive to certain groups
and how we can rectify that. The
way to do that is not by joking at the
expense of or attacking and belittling
the experience of marginalised
communities, but instead have
consensual conversations with the
concerned parties and take
accountability for offending them. 
            The only reason people are so
quick to cancel is because they are
tired of waiting around for an
ingenuine apology or being
gaslighted for expressing their
feelings and experiences.

Opponents of Cancel culture argue
that it is a redundant phenomenon
that only encourages trolling and
hysteria, leading to no tangibly
sustainable repercussions for the
accused. While this may be true for
some, it is definitely an overstated
explanation. Firstly, the mechanism
or system of the Consequence
culture cannot be held accountable
for every instance of trolling or
misinformed call for Cancelling that
comes up in social media. Every
well-intended movement will have
some misled factions, some mistakes,
and some ill-fated consequences.
However, the entire movement,
especially one with such potential for
change, cannot be disregarded for
that. As long as the upholders of
Call-out culture make the requisite
clarifications, there is no ground for 
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discredit to that end. Besides, a number of
celebrity actors, directors, television hosts, news
anchors, etc. have been cancelled for sexual
harassment, which actually led to court
prosecutions, or for anti-semitc, racist, or sexist
comments, which led to them losing their
respective platforms, if they refused to accept the
claims and apologise or provide reparations to the
victims. Another popular argument is that Cancel
culture violates Fundamental Rights as it obstructs
free speech and also endorses censorship, which
violates the very essence of liberalism and
democracy. This caught the attention of many
liberal proponents of Cancel culture. The
argument acknowledges the validity of the
mechanism for demanding accountability, but
proposes that a liberal democracy should be more
forgiving than others while Cancelling people.
However, it is necessary to understand that
Cancel culture has very little to do with free
speech, per se. Firstly, nobody has the
Fundamental Right to any particular job or
platform. Secondly, if someone’s employer
decides that there is considerable evidence or
reason to de-platform or dismiss from work an
individual, that is a decision they take to their
own merit. As far as social ostracization is
concerned, if a marginalised group makes the
collective decision to boycott an institution or
individual, they are in their right to do so. Legally,
the Fundamental Right to Free speech is
applicable only so far as it does not infringe upon
the Fundamental Rights of another individual.
Hence, if someone feels that their Right to
Privacy, Dignity, Religion, etc. has been violated
or threatened by another person or entity, they
are well within their right to take action against it.
Moreover, in a system where women, people of
colour, poor people, people belonging to the
LGBTQIA+, and other marginalised groups have
been mistreated and taken advantage of for
decades and decades, it is only valid for them to
expect people to be conscious of their experiences
and reflect that sensitivity in their actions and
words. For opponents of Cancel culture to really
discredit the movement, they would need an
argument with real substance; they would need to
defend freedom of speech for a more specific
cause or purpose. General principles are not
enough to defend contentious ideas on their own
merits (Vox, 2020). No procedural justification for
giving someone a platform can hold up against a 

passionate, morally certain attack on them. As a
result, liberals and centrists who are concerned
about left-wing enthusiasm for cancellation need
to illustrate where they believe the new left-wing
norms are unduly censorious and also misguided,
and fight the struggle therein, on substance as
well as liberal principle.
         Any form of activism has always emerged to
challenge the dominant or hegemonic ideology
or system that has been in place. Social media has
consolidated and hastened the process of this
activism and resulted in other forms of activism to
emerge from within it. One such example is
“political consumer activism” wherein ‘consumers
ascribe political meanings to and/or interpret the
political stances of corporate conduct, and they
then act collectively to pressure corporations
based on these perceptions’ (Palmer, 2020). With
the growth of political consciousness in the era of
Cancel culture, there was a concomitant increase
in both consumerism and consumer awareness.
Naturally, people consumed content on social
media less passively and more interactively,
warranting the acknowledgement of commodity
activism if the brand or company took a decision
that was unacceptable to them. Since companies
and public figures like politicians or celebrities try
to establish a relationship of trust between them
and their consumers to appeal to them, the
consumers feel empowered and entitled to call-
out and cancel them when this trust is broken or
brought into question. Thus, when it is revealed
that a brand uses sweatshops or does not pay its
workers, or an employer or colleague harasses or
mistreats those they have worked with, it is only
fair for the public to want to ostracise them.
            Trevor Noah, in an interview with The
New York Times, addresses the validity of this
“outrage culture”, and why people get so worked
up and set out to publicly vilify and cancel public
figures. As people discredit Cancel culture in
terms of the “panic” it causes or the “undue”
repercussions that the people who are subjected to
it have to face, one needs to keep in mind who
the actors involved are and where they each stand
in the current system. The people who are being
called-out are conscious adult citizens who are
already privileged in the system- White men, rich
people, celebrities, politicians, etc. Cancel culture’s
fight is not against problematic individuals but
against entrenched systems that suppress, harm,
and marginalise the already marginalised. To that 
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end, there is very little that individuals can do
to bring about visible changes in the system.
Even collectivised community efforts take
years to make tangible progress and
sustainable changes in entrenched systems
would probably take decades to come
through. Now, when a celebrated individual
has enormous amounts of financial resources,
intellectual or cultural exposure, and social
capital misuses their platform to demean,
violate, or harm marginalised groups- their
experiences, cause, or individuals in the
community, it is only valid that people will be
enraged at said public figure for if the people
cannot change systems and mindsets, they
can at least cancel problematic people. 
Cancelling, thus, works as a form of catharsis
for victims of abuse, oppression,
marginalisation, etc. Anger is one of the
automatic human reactions to witnessing
injustice and to simultaneously release it and
rectify the misdoing, victims and their allies
boycott the transgressors. 

It is now easier to draw the link between
centuries of cultures using social ostracism or
social exclusion as tools to perpetuate social
injustice and contemporary culture taking
back that power and reclaiming those very
tools to rectify that injustice. Cancel culture is
essentially an instance of society subverting
power from elitist systems that have dictated
societal norms for far too long. It is a new
culture of marginalised and conscious groups
redefining for themselves the standards of
what is acceptable and what is not. 
      All cultures cancel, historically and in
contemporarily. It is just that the conditions
for said cancellation have changed drastically
and completely to now stand against those
who wield and misuse their privilege in
established systems of power. If not
deconstructing entrenched systems of power,
cancel culture, at the very least, fosters a
culture of greater awareness, sensitization, and
accountability.

The Connection
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DREAMS DECONSTRUCTED
By Shreya Mahajan

as it ever happened that you wake up, do
the routine tasks of washing your face,
brushing your teeth and a few minutes 
 later you hear your mom screaming “Wake H

up, you’re gonna be late”? If yes, you’re not alone.
This is a classic example of false awakening. False
awakening can be understood as a phenomenon
wherein you live under an impression that you’ve
gotten up while in reality, you’re still asleep. The
dreams appear as realistic and believable as reality.
An individual experiencing false awakening would
never realise it until the moment they wake up. 
           While reality is an enigmatic concept in itself,
for the sake of this article, we can consider reality as
something that exists concretely instead of just
being a figment of someone’s imagination. 

Reality is something that can be collectively
experienced, as opposed to dreams that are exclusive
only to the dreamer. Simply put, wakefulness is real
and sleep is unreal. 
             While false awakening is a relatively common
experience, sleep paralysis is comparatively
uncommon. To understand sleep paralysis, we must
understand what sleep cycles are and how they
function. There are two stages that our body
experiences while sleeping: Rapid Eye Movement or
REM Sleep and Non REM sleep. The latter is a
dreamless phase that precedes REM sleep. REM
sleep, also called deep sleep, is host to the most vivid
and intense dreams. The brain activity during REM

looks exactly like it does when we're awake. During this

stage, our whole body, except for our eyes,  is temporarily

Are our dreams a temporary refuge or are they merely a figment of our imagination?  How far apart are
our dreams and reality?  Do dreams and reality overlap? Can certain symbols in our dreams hold certain

meanings?

68 HINDU COLLEGE GAZETTE

MARCH - APRIL 2022



paralysed so we don’t act out our dreams. 
Sleep paralysis occurs during REM sleep, and
can happen at the beginning or end of a sleep
cycle. It is when we wake up but our body
remains unmovable. One realises that they’re
awake, however they can't move. Such an
instance also creates possibilities for
hallucinations, which can be terrifying. But,

however dreadful these episodes may be, they’re

unlikely to cause any physical injury. 

              Sleep Paralysis is often accompanied by
Lucid Dreaming. Lucid dreaming, as the name
suggests, is that instance wherein we
consciously realise that we’re dreaming. It
signifies a sense of awareness to the fact that
whatever we’re experiencing is in fact a
dream. With this consciousness comes an
interesting aspect of such an episode: the
ability to control our dreams. While the
concept sounds very easily doable on paper,
actually practising this control during an
episode could prove to be difficult. 
 These three phenomena make us question
how far apart our dreams and reality really are.
While we’re asleep, our dreams are our only
reality. As soon as we wake up, that reality
shifts and changes to something else. The
cycle goes on to show the inconsistent and
ever-changing nature of reality. It isn’t
uncommon to dream about the last thought
you had before you slept. To dream about that
one problem you’ve been overthinking about
for hours. To dream about things you might
regret or things you hope would happen. In a
way, our dreams act as a portal to our
subconscious mind and offer a sort of a
gateway to understand our own desires better.
                 In that sense, certain dreams hold
certain meanings. A man named Artemidorus
became the first dream researcher, who made
a dream guide based on interviews from the
Roman Empire. Some examples of the
meaning he associated are: “Belly button
portends the death of your parents”, “If a
widow dreams she has a beard, she’ll get a
second husband”, “Cakes without cheese are
good, but cakes with cheese signify deceit”
and so on. While the specific meanings
might’ve changed over time, the belief that
there was some meaning was held for
centuries.
               The father of Psychoanalysis, Dr
Sigmund Freud, claimed that our dreams were
disguised representations of our innermost
desires. Most of the symbols he gave meaning Sl
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to were sexual in nature. He believed
that dreams were a representation of
our subconscious mind. Another
psychologist, Carl Jung believed that
the symbols in our dream contain
characters that represent aspects of our
inner life. Like a trickster symbolising
anxiety, a maiden symbolising purity
and a wise old man symbolising
wisdom.  
However successful the work of these
dream interpreters may be, the theory
that symbols in dreams have universal
meaning is rejected by most scientists
today. Instead a subjective and case
specific approach is adopted to decode
the meaning of one's dream. 
                Another aspect that showcases
an overlap in dreams and reality is that
up-to 95% of dreams are set in places
that the dreamer is familiar with. Most
things we dream come from memories
of our waking life. A study to prove the
same was conducted wherein certain 

students were recruited to play Tetris for 3-4 hours a day. The study
also included people with memory disorders, who had no
recollection of what Tetris was after playing. In both the cases, the
subjects reported seeing Tetris-like images and things like
rectangles turned on their sides. This shows that our daily
experiences do have a certain influence on our dreams. 
                   Our dreams are contingent on our wakeful experiences
and even though they might not be a message to our conscious
mind, they certainly are the representation of our unconscious
mind. Our dreams are a temporary refuge, a temporary reality that
we construct for ourselves. They are a representation of our
emotions, our memories and our desires. Concepts of sleep
paralysis and false awakening blur the line between wakefulness
and sleep. Lucid dreaming acts as a harbinger of dream control.
Dreams attain relevance when we associate meanings to them. We
bring dreams to life. We make dreams an alternate reality. 
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POSTCOLONIALISM AS CULTURE: 
Some Notes on Syncretism in Light of a

Music Video

BY Abhinav Bhardwaj
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C oke Studio Pakistan’s new single,
“Pasoori”, translating roughly to “haste”,
sparked a vibrant conversation on
multiple platforms, specificallywith reg- 

ard to the music video. The four-and-a-half
minute long video shows a sizable diversity of
people— from a woman clad in a saree,
performing classical dance to teenagers in
western casual wear, while the music itself
bristles with numerous influences from
different regions. A Twitter user, Abdullah Ali
Khan, tweeted, taking cognizance of the various
fusions the music video accomplishes, 
                 “Only in retrospect does one realize that the

soaring idea(l)s #Pasoori traverses--a postcolonial

yearning for a syncretic identity, the aesthetics of

form & fluidity as an entry-point for understanding

the self, spaces beyond binaries--are all right there in

the very first frame.”

                    While this remark is well-taken, it has
to be wondered whether such a representation
of syncretism is a triumphalist claim,
unanchored in political realities. It has to be
questioned whether the harmony of this
syncretism is putative and overlooks power
structures that underline the troubled social
and political contexts these aesthetic pursuits
germinate in. 
              

The music video, when viewed from this
standpoint, arguably, unintentionally turns out
to play into the hands of the universalism the
First World promotes to keep its leadership
intact, reducing postcolonialism to what R.
Radhakrishnan calls a purely “cultural
conjecture”. To this extent, as he remarks in an
issue of Callaloo, 
              “The implication is that whatever distances,

differences, and boundaries cannot be transcended

or broken down politically can in fact be

deconstructed through the universalist agency of

Culture and Cultural Theory. […]Culture is set up

as a non-organic, free floating ambience that frees

intellectuals and theorists from their solidarities to

their regional modes of being. […] a genuine and

substantive transcendence of nationalism needs to be

differentiated from an elitist transnationalist

configuration.” 

                A post-national approach of transc-
ending territorial and national imaginaries to
emphasise the fluidity of identity in a globalized
world cannot tide over the history of
colonialism and the after-effects of it.
Syncretism and tolerance or indifference
towards varying identities is increasingly under
threat in a polarised South Asia, with the rise of
strident regimes and increased anti-
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minoritarianism across the region. Represented
harmonies, even when they attempt to articulate a
“postcolonial” yearning towards fluidity and
cultural intermingling stand problematized against
these events. 
                           Controversies have routinely erupted
against such post-national premises. In 2016, the
cover of Conde Nast Traveller featured actress
Priyanka Chopra, freshly after her debut in the
West, wearing a top with the words migrant",
"refugee" and "outsider" struckthrough with the
word "traveller" emphasised. This manoeuvre
drew considerable amounts of criticism, leading the
publication and the actress the actress to issue clari-

fications regarding the purported message behind the
magazine cover. What was supposed to be a
statement against xenophobia and labels translated
into an almost-denial of the excesses of an iniquitous
world order and the difficulties inherent in the
process of migration. 
                  This is not to say that there is no possibility
of hybridity, or existing diversity in the subcontinent.
Indeed, the cultural histories of the region will
contradict such a claim. What has to be questioned is
the glorification of an assemblage of unequally loud
voices, and who gets to self-style, aestheticise and
enjoy a seemingly ‘natural’ multiculturalism. 
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